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I turned my face from the blaze of light, 
In a pause of the music sweet, 
To brush away the unbidden tear 
That came of a joy complete. 
Forgetting the scene and presence 
Of the brilliant and happy throng, 
On the airy wings of fancy 
I sailed with the mournful song, 


As ships that have long been sunken 
Fathoms deep in the waves, 

Are raised by some undercurrent 
Up from their darksome graves, 

There came to my view sweet faces 
That only belong to the past, 

And glimpses of by-gone pleasure 
That was all too bright to last. 


And back to the vanished summer 
Did memory trace her way. 
I saw the bees in the clover-field, 
And caught the scent of the hay ; 
I heard the joyous carol 
That the first spring robin sings ; 
And I seemed so near the shining gates 
That I saw the angels’ wings. 


The vision fled with the music, 
And waking, I gazed around; 
I saw the wave of fluttering fans ; 
Of laughter, I heard the sound. 
But never shall fade from memory 
The spell of that mournful strain, 
Till I hear, with the heavenly singers, 
The beautiful voice again. 





Written expressly for the Visitor. 
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CHAPTER VII.—The Phantom on the Curtain. 

A rocky island, rising on one side ab- 
ruptly from the sea, and losing itself on the 
other in a slippery wedge, with a few stunt- 
ed trees on its summit, and little verdure 
anywhere, and not another speck of land 
in sight—this was the home wherein 
Wealthy had passed most of her days, and 
which she now watched with moist eyes 
and a beating heart, as the boat approached 





it, bringing it into more distinct view. As | 
the distance lessened there seemed to be | 
no cove or shelter of any kind, and the! 
craft was running directly toward the cliffs. 





“Let me take the tiller, and you work 





lengths of the rocks. 

She took her seat at the helm, and stand- 
ing a little off, sailed nearly half way around 
the island, then, tacking suddenly, ran into 
what seemed to be merely a pocket, but 
which opened before them as they pro- 
ceeded and disclosed a harbor, small but 
safe from the fiercest gale. As they: ran in 
between the high rocks which left an open- 
ing little more than the breadth of the boat's 
beam into the land-locked cove, and the 
desolate little dwelling, and near it the 
deserted fishing smack, came in sight, 
Wealthy resigned the tiller, and covering 
her face with her hands, dropped her head 
upon her knees, and sobbed audibly. Thus 
she remained until the boat, losing way, 
grated in the sand on the beach and stop- 
ped alongside the smack. 

The darkness was rapidly gathering, and, 
though the air was still clear and the moon, 
only slightly obscured, lighted up the east 
as the daylight faded opposite, it was evi- 
dent, and had been some hours, that astorm 
was brewing. The party landed without a 
word; a fire was soon made of pine knots, 
on the long unused hearthstone, and a 
cheerful blaze lighted up once more the 
mean little room, with its one window and 
scanty furniture. Two beds, such as they 
were, occupied corners of the room, and 
upon the largest of these, as soon as they 
had satisfied their hunger ffom the baskets 
they had brought with them, Snole threw 
himself, leaving the lovers, as they might 
now almost be called, to chat the brief even- 
ing away as they pleased. 

It was asad hour to Wealthy. She had 
till now cherished a vague hope—a hope 
her uncurbed reason at any time would 
have told her was delusive—that she might 
yet return and live as she used to, the life 
which was in reality dull and joyless 
enough, but which, as she looked back 
upon it, seemed so quiet, so happy. The 
room was so low and so contracted, the 
landscape as she saw it in the twilight, and 
now in the moonlight, was so utterly barren 
and desolate, that she could hardly believe 
them the same she had so longed to return 








been satisfied with the picture in her re- 
membrance, and had not courted disen- 
chantment. It was like looking upon the 
face of the dead, when the shrunken features 
and half-closed, darkened eyes blot out for- 
ever from the memory, except in rare 
moments, or in dreams, the bloom and the 
beauty we would give worlds to retain. 

It was necessary, if they would avoid a 
night at sea, to make an early start home- 
ward in the morning, though the threaten- 
ing look of the sky and the dreary sound 
of the wind gave little hope of fair 
weather; beside, the smack was to be over- 
hauled, and perhaps caulked, which would 
be the work of some hours. There seemed 
nothing left, therefore, but a day on the 
island, and an early start for home on the 
second morning, if the threatened storm 
abated, as Asa thought it would by that 
time, as the moon was near its full. Havy- 
ing determined upon this course, they gave 
themselves to the present. Leaving Snole 
sleéping heavily, they passed out into the 
subdued moonlight, and down to the beach. 
Though the island was small, the hollow in 
which the cottage sat was so environed by 
hills that a view of the sea was entirely cut 
off, and its sound toned toamurmur. The 
only water visible of all the waste that sur- 
rounded them was the little cove, scarcely 
a hundred yards in extent. The smack lay 
there, a staunch craft, nearly new, partially 
filled with water, its sails and cordage con- 
siderably the worse for their winter's ex- 
posure. They clambered up the rocks to 
get a view of the sea, where a few dwarfed 
firs sent their roots down into the fissures 
in search of scanty soil. Here they found a 
rude seat, upon which the fisherman’s 
daughter had often sat to watch the coming 
of her father from his perilous voyages, and 
here they rested. 

“He hardly ever brought anybody 
with him, only once in a long while,” said 
Wealthy, in that way she had of answering 
a question that had not, been asked, or con. 
tinuing a thread of conversation broken off 
hours before. “He gener’ly went to East- 
port or up to Bangor with his catch, and 
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then came home alone. He didn’t like to 
have anybody come here. I never went 
ashore with him but once, and that was 
at Mount Desart, though I have often been 
in sight and hearing of the land. He wus 
feared to let me go ashore somehow, nor 
make friends with anybody, and he always 
laughed when I talked back sharp to the 
sailors, so I always did it when I could to 
make him laugh. It was at Mount Desart 
that I saw Snole. He had a dispute with 
Pa, and threatened him, and called him an 
old smuggler and a miser, and said he had 
lots of money. I knew he had, too, for he 
always had luck, and brought in good fares; 
but he was so closemouthed. Pa always 
said he was going to take me ashore and 
educate me when he got rich enough.” 

“But did you never have anybody to stay 
with you when he was away—your mother, 
or somebody,” asked Asa. 

Wealthy shook her head more to herself 
than in answer to his question. 

“TI must have had a mother, I suppose,” 
she said, ‘but when I asked Pa about it, 
he said the less I knew of her the better. 
When I was a little girl, a woman we called 
Doris staid here and took careof me. He 
sent her away before I was ten years old. 
I think there was something wrong between 
her and Pa, for he never spoke of her after 
she went away, except once when he told 
me to forget all about her, and never to 
speak her name. She was kind to me, 
though she made me do all the work while 
she did nothing but read. I learned a 
great many things of her—to read and 
speak properly ; but seeing only Pa and the 
sailors for six years, 1 got in the way of 
talking as they do. But she never made 
a companion of me, and I was glad when 
she was gone, though it was very lonesome 
here all alone with only Nep, the dog. Pa 
staid at home more, and became so much 
happier afterward, that I was glad of it. 
She let me dress like a boy, because it was 
less trouble, and pleased Pa, who always 
was wishing I wasa boy. Hesaid when we 
had money enough to live ashore I should 
dress like a lady, and be a lady, too. Poor 
Pa! He never lived to enjoy the money 
he worked so hard for.” 

It had not occurred to Asa before that 
there might be money or valuable papers 
secreted about the island, but what Wealthy 
told him set him to thinking. He ques- 
tioned her and learned that her father kept 
his papers in a seaman’s chest, that always 
stood under the window. Then he told her 
the importance of securing them, and they 
immediately set out for the cabin for that 
purpose. As they approached, the fire 


within was casting a bright light upon the 
white curtain with which Wealthy had 
shaded the window just before her depar- 
ture in the fall, and which still remained ; 
and upon this, in clearly defined silhouette, 








was the bowed head and shoulders of a 
man kneeling. The figure remained in 
that posture a moment, and then slowly 
lifted its head and placed its hands in an 
attitude of supplication—then it drew itself 
up to its full stature, halted an instant, and 
moved away. Both saw it plainly. It seemed 
a large man with heavy, rugged features. 
As they looked, spell-bound, the light in 
the window went out in a flash of darkness, 
if such a thing could be. Unable to bear 
the suspense, they hurried on—it was 
scarcely a dozen steps—and threw open 
the door. All was dark within, and silent, 
save the regular breathing of the sleeping 
man on the bed where they had left him. 
A superstitious fear crept over Asa, which 
was fully shared by his companion, but he 
shook it off and resolutely entered. The 
fire was smouldering dreamilv and sending 
up a wavering pillarof smoke. A touch 
transformed it into a pillar of flame which 
again illuminated the little room. Weaithy, 
child of superstition that she was, fully be- 
lieved that the shade of her father had come 
to assure her of his watchful care for her, 
and was comforted while she trembled. Asa 
assented, holding in abeyance his strong 
common sense, which would sooner or later 
revise and sit in judgment on the excited 
feelings of the hour. 

Snole was sleeping so soundly that their 
entrance did not disturb him. They tried 
to arouse him, but did not succeed suffi- 
ciently to get from him any intelligent 
answers to their questions. Then they sat 
upon the bench by the fire, and male their 
plans for the morrow, coming finally to the 
conclusion that they would remain upon 
the island for a day and make a thorough 
examination of the premises. That settled, 
they retired for the night—Wealthy to the 
narrow couch, the only one her childhood 
had known, and Asa to the scant margin 
left by Snole on the back side of the other 
bed. The girl was too full of memories to 
sleep until far past midnight, and Asa’s 
brain was too busy, also, for sleep. He 
thought over the phenomenon of the phan- 
tom on the curtain, and set aside the ver- 
dict of his superstition. There must have 
been substance to cast a shadow, he rea- 
soned, and that substance was nothing less 
than the man sleeping too suspiciously 
sound at his side. He recalled the circum- 
stance that the fire was smothered by a 
quantity of ashes recently thrown upon 
it—a fact that he had seen without observ- 
ing when he first came in, and which now 
came to him like a revelation, confirming 
what by this time needed no confirmation 
—that Snole had taken advantage of their 
absence to ransack the house with a view 
to finding something he could turn to his 
individual benefit. The phantom was 
taller and larger than Snole, to be sure, 
but that was accounted for by the fact 











that he stood near the fire, which threw his 
shadow obliquely upon the curtain, enlarg- 
ing and exaggerating form and feature. 
He was kneeling at the trunk when they 
first saw him, and his supplication was the 
act of holding up something in the firelight 


to examine it. It wasall as clear as day. 

Having arrived at this conclusion, Asa 
next resolved not to close his eyes for the 
night nor allow Snole to escape them next 
day. This was more easily determined 
upon than performed, for he had been up 
the larger part of the previous night pre- 
paring for his trip, and it required a strong 
effort of the will to resist the demand of 
nature and the drowsy influences of the 
hour. He yielded at last, and toward 
morning fell into a sound sleep. When 
he awoke daylight revealed his strange 
surroundings. He lay a minute collecting 
his thoughts, and then sprang from the 
bed. Snole was not there. He went to 
the door. A strong wind was blowing, and 
the air was dark with a driving mist that 
was almost rain. He looked toward the 
boats. Only the smack remained. Snole 
and the pinnace had disappeared. 

[Zo be Continued .] 
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For the Visitor. 


The Study of Music Indispensable to the 
Acquirement of a Sterling Education. 


It is indeed a favorable sign of progress 
that organs like the “Musica Visitor” 
are not only being more and more 
appreciated, but necessarily called into 
existence by the spirit of the times, which, 
notwithstanding the extremely materialistic 
tendency of the nineteenth century, rec- 
ognizes the highest degree of moral culture 
and refinement to be the only firm and 
immovable foundation of a nation’s welfare, 
the only condition of its existence. Although 
this undeniable truth is constantly incul- 
cated by reason, and most emphatically 
confirmed and established by history; 
although the present generation, compelled 
by these two powerful agents, has accepted 
it, this great work, insuring the future 
existence of our nation, is left to the few, 
who devote all their energies to the diffusion 
of knowledge and propagation of true 
culture. That these few, ‘the salt of the 
earth,” will not be able to check the decay 
which rankles and festers so effectively is 
evident. Every aid must, therefore, be 
brought to help resist the dangerous enemy, 
and save the body from sudden and inevit- 
able destruction. Among the most power- 
ful weapons given us to carry on this noblest 
of noble strifes is music. Imperceptibly, but 
irresistibly, is the spiritual eye closed to the 
innumerable temptations of vice and 
opened to the earnest beckoning of virtue; 
the soul is not benumbed by the alluring, 
poisonous odors belched forth by the hydra of 
sinful passions, but is stimulated to renewed 
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exertion by the sweet fragrance of the 
flowers of virtue. That the power of 
Jehovah in destroying the walls of Jericho, 
as related in the Bible, was manifested by 
means of the tones of the tuba, is surely not 
without deep significance; and when we 
read that Orpheus moved inanimate bodies 
by the sounds of his lyre, this myth illus- 
trates the estimation in which music was 
held by a nation, which, in culture and re- 
finement, has not been excelled to this day. 
Not only as a worthy and most desirable 
accomplishment, not only as a flashing 
diamond in the diadem of sterling educa- 
tion, but as a gift of nature destined to shut 
out from the soul all evil influences, and to 
make it more and more susceptible to the 
teachings of truth, should music be cul- 
tivated by every one. Useless is it to over- 
burden the mind with all the intricacies of 
science, which centuries have developed, 
and over which scores of philosophers have 
toiled, if there is not at the same time 
prepared a resting-place for the wearied 
and giddy brain to seek and find strength. 
Let the study of music occupy its proper 
place, as an ornamental but strong and 
indispensable support to the grand struc- 
ture of education, and all the acquirements 
of earnest and faithful labor in art and 
science will rise, resting on this basis, to 
form a temple, worthy of the soul which 
dwells therein. Arruur Mees. 


ARABELLA GODDARD. 


One of the special attractions at the 
Monday Popular Concerts is, of course, the 
pianoforte playing; and two of the most 
striking features in the first programme 
were the pianoforte solo of the first part 
and the duet for violin and pianoforte 
of the second. Beethoven's astonishing 
‘thirty-two variations on an original air in 
C minor”—astonishing, above all, for their 
variety and originality, no two being alike, 
no one being like a variation by any other 
composer—were played in masterly style 
by Mdme. Arabella Goddard. The piece is 
not one of the most “popular” in the 
Monday Popular Kepertory; and nothing 
but the most perfect execution, such as on 
this occasion it received, could render it 
interesting to the general public. To fam- 
iliarize, however, the said general public 
with works of this character is precisely 
the object with which, artistically speak- 
ing, the Monday Popular Concerts were 
established. In Dusek’s “Sonata in B flat 
major for pianoforte and violin,” the music 
speaks for itself, and nothing but absolutely 
bad performance could destroy its beauty. 
How thoroughly beautiful, then, must it 
have been in the hands of two such artists 
as Mdme. Arabella Goddard and Mdme. 
Norman-Neruda, who both played con 
amore, and both enlisted in the completest 
manner the sympathy and admiration of 
their audience! The concert terminated 
with Mendelssohn's superb trio in C minor, 
for pianoforte, violin, and _violincello 





(Mdme. Arabella Goddard, Mdme. Nor- 
man-Neruda, and Signor Piatti); an old 
favorite at these concerts, where it has been 


given no less than nineteen times.—Pal/ 
Mall Gazette. 
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New York, March 16, 1872. 
To the Editor of the Visitor: 

Nilsson reopened with us on the 4th inst., in Mignon, 
before a house the most brillinnt, dense, and enthusias- 
tic. Never did she or the leading artists who surrounded 
her sing more admirably, or elicit more intense applause. 
In the toilet scene she was simply unapproachable ; and 
the only thing to be regretted was that, in the last scene, 
last act of the opera, some brilliant gem has not fallen 
to her lot, instead of the few trifling bars of recitative 
upon which the curtain descends. Somehow or other, 
I am of the impression that the Polonaise belongs of right 
to the divine Swede; for although Mile. Duval sings it 
very charmingly, her execution is neither so true nor so 
dazzling as that of the northern nightingale; nor is her 
voice, good as it is, so exquisitely tuned. Capoul and 
Jamet are always excellent, and, like Nilsson herself, 
never fail to create a profound sensation. Thecompany, 
since their return from the West, have given us nothing 
new, save Roberto li Diavolu, and in this work of the im- 
mortal Meyerbeer, they did not make among the initia- 
ted so favorable an impression as they were expected to 
make. We are, however, to have Hamlet on Friday 
evening next, with Mons. Barre in the title role. This 
artist was selected by the author, Mr. Ambroise Thomas, 
to sing the part, but upon what particular grounds it 
would be difficult to say. Mr. Barre although a good, 
is very far from being a great baritone. The timbre of 
his voice is poor, and his method is not so excellent as it 
might be. 

I am often surprised at the flattering manner in which 
Sig. Brignoli is almost invariably received here, for not- 
withstanding that he has a sort of pure, sneaking, silvery 
voice, with a few good notes in it, he becomes offensive 
when he attempts anything approaching a forte passage. 
He has, besides, no execution whatever, and is really a 
very poor actor. Notwithstanding all this, however, he 
is generally well read in his part, and is quite useful and 
reliable in thisimportant relation. It would, neverthe- 
less, be a very strange affair should he make a fauz pas in 
Lucia or Trovatore,which he has been working at for years, 
although some cruel wag has observed, that it would not 
be any very lamentable mistake should he, some time or 
other, commit genuine hari kari in the last scene of the 
former opera. 

Nilsson and Jarrett sail for London on the first of May, 
and not on ‘‘the 20th of April,’’ as announced by the 
Herald. Nor has Hamlet been forced on the management 
by the divine Swede, as intimated by the same journal 
in its hostility to Strakosch, the performance of that 
opera being a leading condition of the contract between 
this impressario and the great cantratice. Mr. Jarrett 
goes for Lucca, Arabella Goddard, and the finest talent 
that can be obtained in the Old Worl’ for the next fall 
season here, and Strakosch sails on the tollowing week 
to engage like eminent artists to surround Carlotta Patti 
in concert here during thesame period. It is whispered, 
and on good grounds, that the moment Mile. Nilsson has 
completed her engagement on this side of the Atlantic, 
all courtesy between these two gentlemen will cease, and 
that, consequently, a voyage across the ocean in the 
same vessel was not to be dreamed of. 

We have had some good concerts here recently, in- 
cluding the piano-forte recitals of Miss Mehlig. Mills 
and Sarasate have given the last of their fine matinees 
for the season, and the Association Hall Saturday en- 
tertainments, under the direction of Mr. A. L. Mora, 
have, I understand, fallen through once more. Miss 
Vienna Demorest, with her new troupe, gives a per- 
formance in the Opera House, Newark, on Tuesday 
evening next, and may subsequently make an extended 
tour West. Filomina, the distinguished violinist, is one 
of the company. On the first proximo, we are to have 
asplendid combination resting on the Parepa English 
Opera Troupe. Wachtel, Santley, and Adelaide Phillips 





are to be the new stars on the occasion. I wonder 
whether they, with all their undoubted ability, will be 
able to draw out such uniform throngs of white kids, 
jeweled head dresses, and opera glasses, as have char- 
acterized for so farthe performances of Nilsson, who 
closes here next week. I have my doubts, but we shall 
see. 

Our theaters are still thronged nightly. Julius Caesar 
has been replaced by the [ron Chest, at Booth’s, where 
Miss Carlotta Le Clerq appears on the 25th inst. in ‘‘As 
You Like It.”” The Velerun is still running successfully 
at Wallack’s, and Mrs. John Wood and her London bur- 
lesque company are at Niblo’s. Lalla Rookh is to be put 
on the stage at-the Grand Opera House on Monday even- 
iug, and this we learn from a full column adver- 
tisement in the Herald, Divorce is to be removed trom 
the boards of the Fifth Avenue next week, and Humpty 
Dumpty bids fair to become a permanent institution at 
the Olympic. 

The weather still keeps cold with us, but as we shall 
have a Patrick's day celebration on Monday, the proba- 
bility is we shall soon be warm enough in this city at 
least. ARION, 

>—-s 


INDIANAPOLIS. 


INDIANAPOLIS, March 20, 1872. 
To the Editor of the Visitor ; 

On the evening of the date of my last letter (Feb. 19), 
Aimee, justly styled queen of opera bouffe, appeared at 
the Academy of Music in ‘‘ La Perichole,” and in ‘* La 
Grande Duchesse”’ the following evening. The audi- 
torium was filled both evenings, with an audience only 
a degree or two less brilliant than those which character- 
ized the late Nilsson opera season. Here, as well as else- 
where, Aimee had the entire audience at her elbow, and 
managed it tosuit herself. Her acting was beyond adverse 
criticism, but her singing did not mect ourexpectations. 
It is evident that her voice is failing, as she can not sing 
as she did in South America five years ago. The ‘‘ Saber 
Song” was very spiritedly and finely rendered. 

On the 2d inst., the bewitching little Lotta, under the 
management of Mr. Charles Pope, supported by the stock 
conipany from the Olympic, St. Louis, closed a brief but 
successful engagement of three nights and a matinee at 
the Academy. What Aimee is to opera bouffe is Lotta 
to protean sensational drama, or indeed to any drama 
affording opportunities for the display of vivacious wit, 
versatile action, and those charming conjunctions of 
mirth and music which have made Lotta and her banjo 
household words. In the abstract there seems to be a 
lack of dignity in a young lady, however pretty, strum- 
ming a banjo or doing a song and dance befvure an audi- 
ence of respectable ladies and gentlemen, but in the con- 
crete the triumphs of this bewitching little beauty are 
so complete that the plea of absurdity fails. At present, 
however, Lottais less devoted to her favorite instrument, 
and substitutes a number of pleasing songs instead. 
While here she had to divide the laurels pretty evenly 
with the grotesque, yet inimitable Ketchum, who secured 
a host of admirers. 

Monday evening, March 4, Miss Ada Harland, sup- 
ported by the Academy company, began an engagement 
of one week, in ‘‘ Bertha, the Sewing Machine Girl,” a 
production in itself that amounts to but little, but with 
Miss Harland in the title role becomes endurable. The 
engagement was only moderately successful. 

Manning's minstrels gave entertainments on the 12th, 
13th, and 14th before immense audiences, himself the 
central figure, notwithstanding W. W. Newcomb sat at 
one “end.” The more I see of Billy Manning upon the 
stage, the more firmly I become convinced that he has 
no superior in minstrelsy in this country, and perhaps 
notin any other. Asan actor he is as perfect in his line 
as Joe Jefferson or Bandmann, while his mirth-provoking 
‘* Little Eliza Jane ”’ is not easily excelled. 

The benefit to Miss Kate Fletcher, leading lady, on 
the 11th, closed the dramatic season of the Academy. 
Mr. F.G. White, the popular comedian, more generally 
known as ‘‘Old White” of later years, will start on a 
summer tour with a company, consisting of sixteen per- 
sons, composed of the best members of the late Academy 
stock company, with three or four additions from the 
East. All the principal cities and towns in Illinois 
and Indiana will be visited during the coming three 
months. 

Aside from the Choral Union Concert on the 8th, we 











have had no musical entertainments of importance this 
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month, On this occasion the Union repeated their pro- 
gramme of February 12. 

Day after to-morrow evening, the Euterpian Society, 
a new organization, will concertize at Association Hall. 
At this writing their programme has not been announced, 
but we have reasons for expecting something good. 

Announcements for the future are as follows: John 
Allen, with Little Mack, March 26, 27, 28, 30; April 1, 2, 
and May 25, Duprez and Benedict’s minstrels; April 5, 
concert by Prof. Schonacker; April 6, Skiff and Gay- 
lord’s minstrels; May 15, 16, 17, 18, Janauschek; and 
June 11, Tony Pastor. E.C. T. 


—_ 


8T. LOUIS, 








St. Lovis, March 20, 1872. 
To the Editor of the Visitor: 

I have been out of the city for some time, which ac- 
counts for the non-arrival of my expected letter for the 
March number of the Visiror. Having been absent a 
large portion of this month also, this communication 
will have to be a ‘‘ picked-up,”’ as the theatrical folks 
say. 

While Boston is making vast preparations for the 
World's Peace Jubilee, as they choose to call the forth- 
coming musical rally in June, St. Louis is also busy pre- 
The 
meeting of the National Sengerfest here in June, is the 
principal topic among our German citizens, and will, 
doubtiess, be a huge affair. 


paring for an important convocation of singers. 


The building which is being 
erected to accommodate the organization, will have a 
front of 150 feet on Twelfth street, extending east on 
Washington avenue and St. Charles street 322 feet, The 
ground floor will seat 11,664 persons, and a gallery on 
three sides of the building will accommodate 3,400 more, 
giving the auditorium a capacity of 15,064. The stage 
will have seats for 1,200 singers, and 125 musicians, and 
beneath it will be a refreshment room 150 by 50 feet. 
There will also be spacious reception and committee 
The 
ceiling will be arched, and its center 67 feet high, the 
whole a small-sized coliseum. 

The engagement of Mr. and Mrs. Bandmann at -+the 
Olympic, closing on the 2d, was a disastrous failure 
financially, as was also that of Mr. Wallack at De Bar’s 
Iam told. These failures are much to be regretted, not 
only on account of the actors directly interested, but 
that of the theatrical repntation of the city. The fact 
is the people have come to prefer comedy and the sensa- 
tional to heavy and legitimate, and it is upon this hy- 
pothesis alone that we depend for a cause of the failure. 

At De Bar’s Opera House, Ada Harland opened fora 
season of one week, February 26, when ‘‘ Bertha, the 
Sewing-Machine Girl,”’ was presented to a good-sized 


rooms, and every convenience that can be desired. 


audience. Miss Harland as Bertha was very pleasing, 
having a handsome face and fine figure. She 
trouble in winning the good graces of an audience. 

Miss Harland was followed by the bewitching little 
Loita, who played two weeks to full houses, closing on 
the 16th. She always carries this city by storm when- 
ever she plays here. She and Ben De Bar make a most 
fractious team in ‘‘ Little Nell.” Lotta went from here 
to Kansas City, where she opened an engagement of one 
week, on the 18th. She will also put in two nights each 
at Leavenworth, St. Joe, and Omaha, and begin a long 


has no 


engagement at the Metropolitan, San Francisco, April 
8, the scene of her first triumphs. 
New York, June 1. 

Oliver Doud Byron succeeded Lotta at De Bar’s, open- 
ing last Monday evening to a fair house, in his favorite 
specialty, ‘*‘ Across the Continent,” a sensational drama 
with which everybody is familiar. 
have a paying season. 

The ‘“‘ Necromancer’’ was withdrawn at the Varicties 
on the 2d, to be produced in your city. A new bill of 
considerable merit was presented here on the 4th, many 
of the performers being from your National Theater. 

At Rankin’s Theater, March 4, the initial performance 
of ‘“* Wrecked, or Americans at Sea,’’ was received with 
approbation by a large and fashionable audience. The 
cast was unusually strong. McKee Rankin made a very 


natural Mark Proteus; Mr. Holston, the author, handled 
Peter Loveless excellently ; Charles Stanley was effective 
as Colonel Buncombe; Katie Mayhew made a very pretty | 
Mary Adams, and Annie Champion dressed and acted 

Jenny Mayflower exceedingly well. 
good. This is perhaps the most popular little theater in 


Business continues 





She is booked for | 


He will probably | 





St. Louis, and is doing better financially than any other. 
“The Coming Woman, or the Spirit of 1876," a sort of 
burlesque, was brought out quite satisfactorily on the 
llth, and I believe is still running. 

The Mack and Allen combination appeared at the Olym- 
pic on the llth, playing throughout the weck to thin 
houses. 

Last Monday, 18th, the matchless Manning minstrels 
This troupe never fails to merit and 
receive a liberal patronage. 

The Alleghanian Swiss Bell Ringers are to visit the 
city about the first of next month. 

From this time onward I expect to be at home, and 
will try to furnish you with more acceptable communi- 
Musicus. 


for a short season. 


cations. 
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PuHILADELPUIA, March 18, 1872. 
To the Editor of the Visitor : 

Perhaps the most important musical event transpiring 
here since I wrote you last, is the production of Cheru- 
bini’s ‘“‘ Water Carrier,’’ by the Parepa Rosa English 
Opera Company, on February 24. The merits and de- 
merits of this opera have been pretty thoroughly can- 
vassed, but I desire to place an opinion of it upon record. 
The work has many excellences which are rarely found 
in combination in a single opera. 
constructed in the most admirable manner, and so full 
of interest that the preponderance of the dialogue over 
the music is not found to be tiresome. 
sic of a very noble and very artistic kind, but singularly 
simple and altogether devoid of what may be called brill- 
iant effects. The sentiments of the drama find rich and 
vivid expressions in melody and harmony constructed 


It presents a drama 


It contains mu- 


without elaborate ornamentation, without any tricks of 
sensationalism, but with ra'e refinement and tenderness 
which surely touch the feelings and give intense but 
quiet pleasure. It is not unlikely that this work would 
not achieve instant popularity with people who find con- 
tinued delight in Trovatore and the Bohemian Girl, for it 
differs from them as a picture gaudy with violent color 
differs from a soft, sweet summer landscape, in which 
there is an exquisite harmony of quiet tints, full of 
freshness and crowned with the loveliness of perfect re- 
pose. The taste which finds delight in the brilliant 
emptiness of other favorite composers may not find sat- 
isfaction in the rich simplicity of Cherubiui’s music, but 
I think that familiarity with the latter will be followed 
by a fuller appreciation and by permanent popularity. 
Such a result is, indeed, to be desired. During its stay 
the company rendered most of the standard operas in a 
manner satisfactory to all the large audiences which 
listened to them. To-morrow and Wednesday evenings 
the company return and give two performances and a 
matinee, the ‘* Water Carrier’? being introduced for the 
closing entertainment. 
in this city of Madame Rosa previous to her leaving for 
Germany. 

Another notable event was the complimentary benefit 
to Mr. W. Hamilton, one of our favorite baritones, on 
the 7th inst., at Concert Hall. Mr. Hamilton was 
assisted by Mesdames Behrens and Shimpf, and Messrs. 
Harkins, Briscoe, and Dr. Thomas, all prominent vocal- 
ists of this city, as well as. by Messrs. Gilder, Wood, 
Pearce, and Beckett, leading instrumental performers. 
The programme combined sacred and secular selections, 
and was admirably arranged. The first part of the 
programme, which consisted entirely of sacred pieces, 
was splendidly closed by a duet on two organs by Messrs. 
J. Pearce and D. D. Wood, two of the best organists in 
the city. Their selection was Shubert’s ‘‘ Ave Maria,” 
and they rendered it with a rare delicacy and depth of 
devotional spirit. This was altogether the most enjoy- 
able number on the programme. Several of the vocalists 
were somewhat indisposed, but the concert was emphat- 
ically a success notwithstanding. 

A grand complimentary concert to Carl Wolfsohn was 
given at the Academy of Mucic, March 16. Aside from 
the part performed by Mr. Wobfsohn’s magnificent or- 
chestra of forty-five performers, Miss Kate Morensi, the 
American contralto, and Miss Anna Mehilig, the eminent 
pianist, played important parts. 

Nilsson, with Strakosch’s Italian opera troupe, will 
make her first appearance in opera in this city April 15, 
for eight performances, at the Academy of Music. 

Wachtel will not appear in this city this month, hav- 


This will be the last appearance 


jubilee of 1869. 











ing canceled all engagements; but will, at the close of 
the Nilsson season, appear for a short term, commencing 
April 22. 

Theodore Thomas’ grand farewell concerts in this city 
take place at the Academy, April 10, for the benefit of 
Alf. Stimmel, doorkeeper; April 12, and matinee 
April 15. 

Charles Dodworth will be the leader of the orchestra 
next season at the Walnut Street Theater, in place of Si- 
mon Hassler, who retires to give his entire attention to 


balls, concerts, etc. MIGNON. 
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Boston, March 18, 1872. 
To the Editor of the Visitor : 

First and foremost of all subjects in the heart of Bos- 
tonians, to-day, is the great forthcoming International 
Jubilee, to be neld here in June next. This topic ab- 
sorbs almost everything else,and it is jubilee in the morn- 
ing, jubilee at night, jubilee in the court and counting- 
room, on the street, and everywhere. The gathering 
of 1869, it is understood, will be a mere choir rehearsal 
compared with this. The enthusiasm aroused among 
the singers of the country by the announcement of the 
great peace jubilee was never higher than at present. 
When the first circular was issued, notice was sent 
through the Associated Press south and west, and the 
invitation was as cordial to any society in Virginia, 
Texas, or California, as to chose in our own State. 
There are but few societics, however, in the South, but 
responses have been received and a society promised 
from Nashville, Tennessee. The Far West has been well 
aroused, however, and communications are daily re- 
ceived from cities a thousand or fifteen hundred miles 
Nearly two hundred societies have been ac- 
cepted already. Marlborough Choral Society is the one- 
hundredth offered from Massachusetts alone. All those 
accepted are regularly organized, live and active socie- 
ties. Cavilers at the jubilee may find food for thought 
in the fact that before the jubilee of 1869 there could not 
have been found in the whole State a baker’s dozen of 
such societies. At least nine-tenths of the choral socie- 
ties of this Commonwealth owe their existence to the 
Many of the socicties rehearse twice a 
week, and none of them less frequently than once a 
week. Persistent appeals are made to the chorus super- 
intendent, Dr. Tourjee, by conductors of societies who 
are desirous of increasing their numbers. While this 
has been permitted to some extent, all are cautioned to 
exercise the greatest care, both in the admission of new 
members and in discriminating as to the vocal ability of 
such as are already enrolled, to the end that none but 
competent singers shall be received. Pretty much the 
same tactics will be observed as before in securing an effi- 
cient body of choristers. All incompetent singers will 
be thrown out in the personal examination to be made, 
if not before. Constant attendance upon the rehearsals 
will also be insisted upon, and means are taken to de- 
tect irregularities. 

In view of the large number of compositions received 
from authors in this country, it has been decided to de- 
vote one day of the Jubilee to the performance of vrigi- 
nal compositions by American composers. It is pro- 
posed to introduce into each day’s programme one hymn 
or national anthem, to be sung in unison by the entire 
chorus and audience. The effect of one hundred thou- 
sand voices singing together will be grand indeed. An 
immense bass drum, nearly double the size of the one 
used at the former Jubilee, is now being made. Upon 
one side it will be adorned with the coats of arms of all 
the different European nations, and the motto, ‘* Uni- 
versal Peace,”’ while upon the other side will be the coats 
of arms of all the States of the American Union, with 
the motto, ‘* Let us have Peace.” 

The grand reception room to be prepared for the Pres- 
ident and other dignitaries of state will be made a gal- 
lery of art and adorned with the great works of the 
leading American artists. 

The Committee on Transportation, which is largely 
composed of the superintendents and managers of the 
trunk lines of Massachusetts railroads, and the agents 
of the several lines of steamers running from this port, 
have held their first meeting. Nearly every one of the 
roads running out of Boston was represented, as well as 
the Executive Committee of the Jubilee. Remarks were 
offered by the gentlemen representing the railroads, who, 
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with one voice, expressed their readiness and desire to 
co-operate with the Executive Committee in forwarding 
the objects of the festival. Efforts will be made by the 
committee to induce the connecting lines to co-operate 
with other roadsin matters of transportation. 

Messrs. Gilmore, Tourjee, and Zerrahn have at last 
decided upon a list of the music with which choral so- 
cieties will be required to prepare themselves. It will 
be seen that the list includes some of the grandest 
works ever written, while those which will fire the pop- 
ular heart and stir up enthusiasm have not been omit- 
ted. Especial pains have been taken to have no class of 
music or no nation unrepresented on the list. The an- 
nouncement is as follows: 

The following are among the sacred and select chorals 
and choruses to be sung during the Festival by the full 
grand chorus of twenty thousand voices, with the ac- 
companiments of two thousand instruments and the 
great organ: 

CHORALS. 
Now may the will of God be done (Passion Music ) Bach 


Commit thy ways, O Pilgrim (Passion Music).......Bach 
A strong castle is our Lord. cosenenseveccoscasconcsenes eee 
Sleepers Wake (St. Paul)... .. Mendelssohn 





..Mendelssohn 
. Mendelssohn 


To God on High (St. Paul) 
Cast thy bread upon the Lord — 








How lovely shines the morning star..........0006 0.05 Paine 

Festival Hymn (Mew)... .ccccccccccssesccscocses -Buck 

Angel of Peace (words by O. W. Holmes)... .. Keller 

The union of Germany (new)........ sceeesennesonens soos Keller 
CHORUSES. 

All we like sheep (Messiah)..............ccc0ssseee sees Handel 


Hallelujah (Messiah) 
Blessed are the men who fear Him “on je uh) “Mendelssohn 
Yet doth the Lord (Elijah)... eeese sovees .... Mendelssohn 
Thanks be to God (Elijah).. . Mendelssohn 
He watching over Israel (Elijah dove .. Mendelssohn 
See what love hath the Father (St. Paul)...Mendelssohn 
See the conquering hero comes (Judas Maccabeus) 
Handel 
«eee Mozart 
Bennett 















Gloria (Twelfth Mass)... 
Abide with me (Woman of Samaria) 
Triumphal march and chorus (Naaman) 
Chorus of Levites (Eli)... Soisinaiabbalbuledil 
Chorus of angels (Eli)... 
Solo and chorus (Nazareth). 
Solo and chorus (Inflammatus)... 















"Gounod 
Ro-sini 





This is the witness of God (St. Peter)...............00000 Paine 
Mighty Jehovah (I. Martini) oon «Donizetti 
Prayer from Moses in Egypt.........cccccccossssessoeees Rossini 
Farewell to the forest (part song)... -Mendelssohn 
Soldier’s Farew: ll (male voices)... Kiukel 
The Curfew (poetry by Longfellow) Anderson 


Good night. beloved good — hesitated by 
Longfellow)............ Sembee 
Sweet and Low (Barnby).. 

The programme will also include several grand old 
anthems familiar to all worshipers, in the rendering of 
which the hundred thousand voices may join. Among 
these will be The Missionary Hymn, The Morning Light 
is Breakirg, Rock of Ages cleft for me, Heavenly 
Father, Sovereign Lord, Our days are like the grass, 
Kingdoms and Thrones to God belong, Great God what 
do I see and hear, Old Hundred, and other familiar an- 
thems of the church. There will also be a great variety 
of the most popular national and patriotic music of the 
day, arranged in the most effective manner for full cho- 
rus, organ, orchestra, military bands, drum corps, bell, 
anvil and cannon accompauiments. Among the na- 
tional airs will be ‘‘God save the Queen,”’ ‘‘ Rule Bri- 
tannia,”’ **The German Fatherland,”’ ‘*The Marseillaise,”’ 
“The Austrian Hymn,” “‘ The Russian Hymn,” “ The 
Italian Hymn,” “The Belgian National Song,” ‘* The 
Spanish Hymn,”’ Hungarian, Swiss, Sardinian, and Por- 
tuguese melodies; ‘* The Exile of Erin,” ‘“ The Harp 
that ouce through Tara’s Halls,’ “ Scots wha ha wi’ 
Wallace bled,” ‘** March of the Men of Harlech,’’ Cana- 
dian boat song, an international divertixement introduc- 
ing the airs of all nations, a song for the Union to the 
music of “John Brown” and the ‘‘ Star Spangled Ban- 
ner. 
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I have given so much space to the Jubilee, that little 
remains for other mattere. We have had music in all 
forms, from Italian opera, down, and from all kinds of 
people, from Nilsson to the ‘California Diamond.” 
Concerts, organ recitals, and soirees innumerable, each 
being good, had, or indifferent. 

The drama, too, bas not been neglected. Miss Coombs 
has completed an unsuccessful engagement at the St. 
James ; Miss Leclerq has also finished a long and highly 
successful engagement at the Globe; the ‘*‘ Magnolia” 
is having a heavy run at the museum, and “ Black 
Crook ”’ at the Boston ; the intrepid and indefatigable 
Caroline Richings-Bernard, and Henri Drayton have 
produced the ** Enchantress,” etc.; ** Little Emily” has 
been revived at the Globe; but I must say no more 
about the drama this time. 

To-night the Fabbri Mulder troupe will open a brief 
season of German opera at the St. James. 

The two great Santiey concerts, given under the aus- 
pices of Mr. Peck, are to take place in the Music Hall 
to-morrow and Wednesday evenings. The great bari- 
tone is to be supported by no less worthy performers 





than Miss Kellogg, Miss Mehlig, Mr. Fessenden, and 
the Temple Quartette. April 3d, Mr. Peck gives his 
**Annual Concert,” and for that occasion Theodore 
Thomas’ orchestra, Miss Marie Krebs, and several other 
immense musical attractions have been secured. 

The Musicians’ Relief Society will give its annual con- 
cert on Sunday evening, the 31st inst., in Music Hall. 

Rosa d'Erina, a lady who bas won no little reputation 
inthe Canadas by her singing, will appear in Tremont 
Temple about the first of April. 

Mr. Zerrahn’s Benefit Concert will take place in the 
Music Mall on the evening of Wednesday, April 10. 
The programme will include Beethoven’s ‘* Egmont” 
music entire, the songs being sung by Mrs. Weston and 
the intermediate portions of Goethe’s tragedy being 
read by Miss Charlotte Cushman. 

Ole Bull will appear in concert here on April 27th. 

Mr. Edwin Forrest begins an engagement at the Glube 
Theater on the evening of Monday, the 25th inst. His 
opening part will, in all probability, be King Lear. 
Lucille Western opens on the same evening. 

G. L. Fox and ** Humpty Dumpty ” will be transferred 
to the Globe Theater, Boston, for the summer season. 

The season of 1871-2, which has been one of the most 
brilliant Boston ever saw, is about numbered with those 


of the past. Peace to its memory. 


MuRIL1O. 


-_- 


CHICAGO. 


Cutcaaco, March 20, 1872, 
To the Eslitor of the Visitor: 

The entrance of March found Mrs. Lander as Eliza- 
beth and Mary Stuart upon the Academy of Music 
stage, filling an engagement of one week, which closed 
onthe 2d inst. The audience the opening night, Febru- 
ary 26th, was not large, but the second evening showed a 
decided improvement, and large and refined audiences 
reigned throughout the week. Artistically and finan- 
cially her engagement proved a brilliant success. On 
the 4th, Oliver Doud Byron began a two weeks’ engage- 
ment with ‘* Across the Continent,’ at the same place. 
This play proved to be an extremely popular piece, and 
was well acted and produced in all respects, more es- 
pecially in the matter of scenic effects, which were 
notably fine. On the 18th, Miss Susan Denin appeared 
in *“* Will Hartley,” a well-written English play, and 
is drawing large and fashionable audiences. 

At the Globe, ‘‘ Bertha, the Sewing Machine Girl,’ 
was revived February 26, and retained the boards 
thronghout the week. The attendance was encouraging, 
while the general acting of the company was good. With 
one exception the cast was the same as when last pro- 
duced. M. V. Lingham enacted Jack Ryerson, in place 
of J. C. Padgett, now playing at the Academy. The 
change proved to be an even thing, both doing well. 

Brougham’s latest sensational drama, ‘‘ John Garth,” 
with John E. McDonouzh in the title roll, was presented 
Monday evening, 4th, for the first timein Chicago. The 
piece was handsomely mounted and strongly cast. The 
attendance was good, and the entire play passed off with 
general satisfaction. But in the end it failed to attract, 
and after one week was withdrawn, and an entirely new 
version of Mrs. Southworth’s ‘“‘ Hidden Hand‘ substi- 
tuted on the 11th. This was more successful, with Miss 
Blanche De Bar as Archey, the newsboy, and Capitola, 
and Harry Linden, the old Museum favorite, as Wool. 
The plantation scene was embellished by the artistic 
** Cincinnatus,” Johnny Manning, and Sawyer and Con- 
nor, song and dance men, especially engaged. 

Dr. Wyndham, father of Mr. Charles Wyndham, re- 
cently signed a lease for the Globe Theater for three 
months, commencing May 6. Mr. Wyndham will then 
bring to this city his combined company, including all 
the old favorites, and give our theater-geers a season of 
legitimate comedy, such as they have never before 
enjoyed. The Globe will be thoroughly overhauled and 
repaired before Mr. Wyndham takes possession. In this 
connection it may be stated that Mr. Wyndham intends 
to locate permanently in Chicago. The Wallace Sisters 
are playing at the Globe this week. 

Since the Wachtel fiasco we have had nothing particu- 
larly stirring in the musical line. On the 7th and 8th 
Ole Bull gave a couple of his grand concerts, with the 
style of which your readers are already familiar. Mr. 
J. V. Hugler gave a fine organ recital at Plymouth 
Church on the 5th. He was assisted by some of our best 
home talent. 








Miss Lizzie D. Lowry, a new soprano, who has re- 
cently taken up her residence in this city, made her 
debut at a concert given at Martine’s Hall on the 14th 


inst., upon which occasion she was assisted by Mr. Falk 
(piano), Mr. Bischoff (tenor), Mr. Iott (basso), Mrs. 
Brewer (contralto), and the ‘* Board of Trade’’ Quar- 
tette (Messrs. W. W. Boynton, A. EB. Clark, W. J. Fanlk- 
ner, and Moses Jones). Miss Lowry is a high soprano 
singer, and won many admirers from the admirable 
manver in which she deported herself. 

Mrs. Charles Moulton will-give a series of concerts 
here during the first week in April. 

The Oratorio Society is partially resurrected, and is 
energetically engaged in rehearsing under the direction 
of Mr. J. A. Butterfield, the new director. The fire 
raised hob with this organization. 

Aimee, with her troupe, has arranged for a season of 
opera bouffe at the Academy of Music some time during 
the early part of April. The Chapman sisters are to be 
here on the 25th. 

**The Black Crook” will be produced in Chicago early 
in April. Col. T. Allston Brown has already secured 
most of the performers, including Bonfanti, Mons. Carle 
and two sisters, Ada Laurent, and a large corps de ballet. 

The Michigan Avenue Theater will be reopened on the 
first of April with the Irwin Dramatic Company, in the 
comedy of ** Everybody's Friend.”’ 

Innumerable projects fur the erection of theaters and 
opera houses are on foot, but it is uncertain as to the re- 
sult. We have more places of amusement to-day than 
before the fire, and all we actually need now is a grand 
This we shall 
doubtless have, for it is understood that an association 
has been formed, having a capital of $400,000, with Mr. 
J. H. McVickers at its head, and for him to plan is to 
execute, Orpuevs. 


opera house, to take the place of Crosby's. 
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New ORLEANS, 
To the Editor of the Visitor: 

The advent of Mr. Thomas in New Orleans has done 
much toward nurturing the tastes of our people for the 
classical productions of the great masters; to many bis 
visit has been productive of perhaps some of the keen- 
est pleasures of existence. 
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His season, which was grati- 
fying to all concerned, closed February 25. He has laid 
the foundation for an ovation when he comes again. 

At the Academy of Music, February 26, Aimee and her 
troupe opened to a house crowded from top to bottom. 
Aimee appeared as La Perichole, Noe 
Duchesne as the Viceroy of Peru. Everything passed 
off pleasantly. The chorus was small but well drilled. 
Aimee was full of fun and seemed to enjoy the perform- 
ance as much as the audience. She sang, danced, 
whirled about and whirled everybody else about, kicked 
up her pretty little feet, aud fairly intoxicated the spec- 
tutors with her joyousness. 


as Pequillo, 


Duchesne was very comical. 
We have had better singing and better opera bouffe at 
the French Upera House in this city, but Manager Bid- 
well hit the popular taste by introducing this company 
at popular prices. They played two weeks, closing 9th 
inst., to immense patronage. 

The season of Lent has interfered somewhat with busi- 
ness at the Opera House, although the French Opera 
Company have been singing to fair houses. 

Blind Tom filled a week at Odd Fellows’ 
2d inst. 
and the Lenten season, which interferes somewhat with 
amusements. The impression is somewhat extended 
that Blind Tom is an idiot, and that his wonderful musi- 
cal gift is merely a wonderful gift of imitation. This is 
a mistake. To hear Blind Tom in private, sing, talk, 
recite, and play, would at once dispel these ideas, I am 


Hall, closing 
Business was fair, considering the hard times 


told by those who have heard him. 

On Easter Monday, April 1, a concert will be given 
by a number of our leading amateurs, at Odd Fellows’ 
Hall, for the benefit of the orphans and destitute young 
girls under the direction of the Sisters of St. Joseph. 

John Allen's week with “‘ Schneider,” at the Academy, 
was a failure financially ; so, also, was that of the Cole- 
man Children at the St. Charles. 

** Divorce,” which during its successful two weeks’ 
run was one of the most decided theatrical sensations 
known in the history of the drama in our city, was pro- 
duced for the last time at the Varieties on the ud. 

Lawrence Barrett appeared on Monday night, 4th inst. 
in Shakspeare’s tragedy of * Hamlet,” supported by a 
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strong cast, including Miss Isabel Freeman, Messrs. 
Clarke, Ryer, Robson, and Murdock—his first appear- 
ance here this season. Since then he has appeared 
nightly, to magnificent audiences, in all his popular roles, 
including ‘*, Rosedale,” which drew immensely last week. 
Mr. Barrett has done much toward elevating the stand- 
ard of the drama in our city, and well merits the 
hearty recognition, which carries with it that encourage- 
ment necessary to the maintenance of an attraction 
eminently deserving a liberal patronage. 

Mr. J. W. Wallack’s two weeks at the St. Charles, 
although artistically successful, were not so financially. 
His engagement closed on the 9th inst., and on the 11th, 
Mr. J. K. Emmet opened with the familiar, but ever- 
popular, “‘ Fritz,’ playing throughout the week to large 
audiences. To-night he appears in ‘‘ Karl, the Musi- 
cian.” 

At the Academy of Music, Mr. and Mrs. Daniel E. 
Bandmann have been playing since the llth to fair 
houses. The press is united in its praise of these tal- 
ented people, who are now well known throughout the 
country. 

The Olympic Varieties, which was about the lowest 
thing of the kind ever invented, has ‘ burst up” and the 
doors are closed Allattempts at continuing the variety 
theater business in this city have proved failures. 

But I have more than filled the space allotted me and 
will close. DELTA. 





Written expressly for the Visitor. 
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BY F. N. 8. 





In my preceding article I claimed for our country that 
‘*to-day she stands foremost as a land of vocal music, 
her choral organizations and resources standing pre- 
eminent.”’ Io proof of the position so boldly assumed, 
let us look at the matter from a practical stand- 
point. It has been well said, ‘* musical talent, like 
ores of various kinds, pervades certain localities and 
passes over others in a sort of stratification. In some 
places this vein is more richly stored than in others, re- 
quiring only a proper development to produce a golden 
harvest. That community possessing a vein of talent, a 
rich mine of musical wealth, is wanting in a just appre- 
ciation of its own best interests if it allows that vein to 
remain undeveloped or improperly worked.”’ That this 
vein is properly worked, is abundantly proved by the 
fact, that all through the length and breadth of our land, 
whenever the exigency presents itself, almost any com- 
munity provides a fair pro rata of vocal talent, of a 
greater or lesser degree of ability, proportionate with its 
resources. Each church provides its choir, each commu- 
nity its choral society, if suitable energy is exerted to 
that end, and periodically, each section holds its county 
musical convention, each and all being so many rounds 
in the musical ladder which the student mounts in his 
ascent. But the real fountain head from whence has 
flowed such beneficial results, is that glorious common 
school system first instituted in Boston, and warmed into 
a living, breathing vitality by the genial energy of Dr. 
Lowell Mason, whose kindly ministrations will be long 
held in remembrance by thousands of pupils who re- 
ceived their primary instruction from him. This sys- 
tem, which has since been brought to a state of perfec- 
tion, has been grafted into almost every community, 
and to-day our school children are receiving rudimental 
musical impressions, which are the best foundation for 
the perfect structures which are to be founded thereon. 
In proof of this we have but to cite the city of Boston, 
universally acknowledged and conceded to be at the head 
of the list in musical proficiency, and this pre-eminence 
is attributable solely and entirely to her system of music 
in the common schools. If any one questions this, he 
has but to be present at any of the choral performances 
of the common schools of that city to be completely con- 
verted. At an hour's notice a choir of three thousand or 
more can be marshaled under their appropriate leaders, 
and the manner in which their selections are performed 
would reflect no discredit on maturer singers. This is 
the result of a careful and systematic training, adapted 
to the age and ability of the pupils, until in the finishing 
schools may be found many vocalists destined to assume 
prominent positions in the land. This is the source 
from whence emanated the glorious Handel and Hayda 
society, at once the pride aud glory of Boston and of our 





land, for it has no superior in the world, and but few 
equals. And this system, judiciously administered in 
all our public schools, has made us a nation of singers, 
and is destined to advance us still higher in the scale, 
until we receive from that old world to which we have 
long looked with veneration, the seal of indorsement 
which shall make us indeed first in the list. If that 
position is ever obtained, it will be through the patient 
and persevering pursuance of the system now so univer- 
sally adopted, of beginning the musical education of our 
children in the school-room, and advancing with their 
development. 





AN ANECDOTE OF MALIBRAN. 





Malibran, who entered heart and soul into every char- 
acter she undertook, was reduced almost to despair at 
first by the stupidity and gaucherie of Mr. Templeton, 
who had not the slightest idea of acting. It was enough 
for him—as it was also for Rubini and Ivanhoff—to walk 
on and off and about the stage, coming in with his part 
at the proper cues, and singing it at his best. But this 
did not suit Mme. Malibran. At the first rehearsal 
she bore this imperturbility of manner with some de- 
gree of patience, thinking that she could rouse “the 
man,”’ as she called him, into something like enthusi- 
asm by her manner. But when, at the next and suc- 
ceeding repetition, she found him ‘no better than a 
stick,” she suddenly seized him by the arm, and hissed 
into hisear, ‘* Good heavens, sir, do n’t you know you are 
my lover? You must make love to me with some show 
of passion in the first act, and in the second you must 
pull me about the stage as if you would tear me into lit- 
tle bits.” ‘‘ But,’’ replied Templeton, meekly as a 
lamb, ‘‘ but, madam, I shall hurt you.”’ “ And what 
if you do?” screamed out the impetuous woman. 
‘* Never you mind ; that’s my affair; and if you don’t 
do it ’’—suiting the action to the words by stamping her 
pretty little foot—* by heaven, I'll kill you!’’ And Mr. 
Templeton so evidently thought she was in earnest that 
he made an effurt, and from that moment gradually 
grew into as respectable an actor as he was a singer, al- 
though he needed and experienced that rousing which 
compelled him to act at his best to the one single hu- 
man being alone that could ever have done anything 
with him. It is only recently that I heard of this gen- 
tleman being alive and well, and of tears. having been 
brought into his eyes at the mention to him of the 
witching name of Malibran. And no wonder, for to 
have known her was to love her. She had many faults— 
who of human birth and nature is without them—but 
she had that marvelous fascination about her that drew 
all who heard her to her feet, without so much as pro- 
ducing a breath of envy or depreciation against her on 
the score of talent, amiability of disposition, or good- 
ness of heart.— Tinsley’s Magazine. 


SOCIAL REPUTATION OF ARTISTS. 








There are people who sincerely believe, and others 
who affect to believe, that actors and musicians have no 
morals ; that,in fact, though their public career is asso- 
ciated with the purest sources of refinement, their pri- 
vate life is steeped in vice. Another class engrafts upup 
this affectation a practice which would be ridiculous 
were it not wicked. For instance, young men panting 
for a Don Juan-like reputation, often boast of intrigues 
with actresses to whom, perhaps, they have never 
spoken, and who would probably reject the “‘ addresses ”’ 
of these namby-pamby idiots after Queen Bess’ strik- 
ing fashion. Still, as it is one of the properties of mud 
to stick, so injury is often done in this way to the char- 
acters of blameless people, while indirectly the whole 
profession suffers. No doubt there are black sheep 
among artists, as there are among people of every call- 
ing, but there are also numberless instances of simple 
and blameless lives, to which the most rigid purist 
could not object. People who spend much of their time 
in public, and particularly in ministering to public 
amusement, are necessarily objects of criticism; but for 
mercy’s sake let criticism be confined to their public acts, 
and let their private character be respected at least as 
much as that of Smith or Brown, whose most extensive 
dissipation may be a missionary breakfast in May.— 
London Musical World, 
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THE SUMMER SEASON OF 1872. 


Without doubt the musical season just 
closing has been the most remarkable one 
ever experienced in this country. Such a 
brilliant array of talent in all departments 
of the “art divine,” from concert to comic 
and tragic opera, it has never before been our 
good fortune to witness in America, and may 
not possibly be again for years, although the 
season of 1872-3 from present indications 
promises to be a brilliant one too. The 
opera seems to have taken a firm hold of 
our people—an assertion tested by the fact 
that Cincinnati invested $67,000 in a two 
weeks’ season, and New York city $160,000 
in the productions of one manager in a 
single season. Opera bouffe, under the 
leadership of Aimee, has been eminently 
successful. Thomas’ Orchestra has been 
enthusiastically received in all of our prin- 
cipal cities; in short, the season has pro- 
duced magnificent results. The summer 
season will be only a few degrees less brill- 
iant. The coming of Abt will create a 
furore among our German population such 
as has not been observed before for years; 
even now the commotion has begun, which 
will eventually widen into a grand uprising 
of musical societies. He will be the first 
to arrive among foreign artists of note, and 
there will come soon after the great English 
pianist, Arabella Goddard, then Carlotti 
Patti. Parepa Rosa, with Wachtel, Santley 
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and possibly Kellogg, will continue their 
season of Italian opera until late in May, 
when Parepa goes to take the leading part 
in the great Rhenish Singing Festival of 
Germany. In June, the International 
Jubilee at Boston will close the season, 
with a grand flourish of trumpets and loud 
peals of cannon, and then we rest until 
September. 

Besides these leading attractions, there 
will be a countless number of concerts both 
indoors and out. Thomas, Moulton, Phil- 
lips, and a host of other bright stars are 
always visible and shining. The outlook is 
truly a pleasing one. 


MUSIC FOR THE CENTENNIAL CELEBRATION. 
# : o_o 


The wotk of preparing for the grand 
centennial celebration of American inde- 
pendence in 1876 has now been begun in 
earnest. National committees have been 
in consultation at Philadelphia, where it has 
been very properly determined to hold this, 
the grandest celebration of modern times. 
There has not been as yet any steps taken 
toward providing music for the occasion. 
As everything connected with this grand 
enterprise is to be colossal, it is meet that 
the musical portion of the programme 
should be correspondingly magnificent— 
a grand chorus of not less than ten thou- 
sand voices and orchestra of a thousand 
pieces. An American poet should write a 
national anthem—an American composer 
should set it to music; also, a centennial 
grand march would be in order. To ac- 
complish this successfully, it is necessary 
that the work of preparation be entered 
upon forthwith. Those having the author- 
ity should bear in mind that America, un- 
like European countries, spreads over con- 
siderable territory, and while we have 
plenty of material, so far as the musicians 
are concerned, it is difficult to organize it 
properly for an occasion of so much im- 
portance. One or two years will not be suffi- 
cient to accomplish the desired degree of 
proficiency. So, let a programme be pre- 
pared immediately, that its rehearsal may 
be begun by next winter at farthest. Then 
shall such a song of welcome ascend from 
the congregated thousands as was never 
before heard on American soil. 





WHO KNOWS? 


Is Cincinnati to be represented at the 
gigantic gathering of nations at Boston on 
the 17th of June next; and if not, why 
not? 











A NEW PICTURE. 


Bierstadt, the painter, spent a great por- 
tion of the past winter in the Yosemite 
Valley, for the purpose~of producing a 
companion to his celebrated painting of 
the Valley in Summer. 





PORK vs. MUSIC. 





The city of Cincinnati, that once was called the ‘‘Queen 
City of the West,” has won also for herself the expres- 
sive title of ‘* Porkopolis,” and though her claim to the 
latter epithet is now weakened by the growth of rivals, 
still those rivals are also western cities, and we have con- 
tinued to associate all that pertains to the trade in hogs 
with that part of ourown country. Few are aware that 
within our own city there has grown up a branch of this 
interest which has already attained a considerable im- 
portance and bids fair in the future to become one of 
the largest industries on the Atlantic coast. The busi- 
nese of pork-packing, or preparing hogs, both for the 
native and foreign market, was almost unknown in this 
region ten years ago, but since that time it has steadily 
grown from small beginnings until at present three firms 
in this city do an annual business of something like two 
miitlions of dollars. . « We can see no reason 
why, with increasing railroad facilities in all directions, 
Boston should not become the center of as valuable an 
interest in this important branch of trade as any city in 
the far West.—Boston Advertiser, Murch 5. 


What do you think of that, Mr. Folio? 
Is it heresy, or is it truth; and if the truth, 
and as it is your opinion that people can 
never be musical ‘who deal largely in 
hogs,” what is to eventually become of 
boasting Boston? Friend Austin, you 
should see to it immediately, and have 
the pork traffic suppressed. 





THE COMING OF FRANZ ABT. 

One of the leading musical sensations of 
the approaching summer season will be 
that of the coming of the great German 
song writer, Franz Abt, who is expected to 
arrive in this country before the close of 
the present month. The German singing 
societies propose to celebrate the event in 
Philadelphia, Baltimore, and perhaps in 
other cities ‘in the Gilmore style, by mon- 
ster concerts. The Mennerchor, Lieder- 
kranz, Arion, and Harmonic Singing So- 
cieties of New York have already consulted 
and passed resolutions on the subject, and 
the project seems already to be budding, 
blossoming, and ripening toward fruition. 
It is to be hoped that Abt’s tour will be 
more successful than that of the other 
German artists (Seebach and Janauschek, 
for instance) have been in this country. 


SOMETHING NEW. 





A gentleman named Engle, recently from 
Europe, has invented a novelty in the form 
of a percussion stop to the ordinary regis- 
ters of the reed organ, a tone which can be 
regulated at willfrom the loudest fortis- 
simo to the most delicate pianissimo, and 
an arrangement by which any chord struck 
on the instrument can be held at pleasure, 
even when the hands are taken off the key 
board. The percussion stop produces a 
tone similar to that of a harp or move of 
the pizzicato of the violins of an orchestra. 
This is caused by having hammers like 
those of a piano striking against the reeds 
placed above them. The effect is exceed- 
ingly beautiful, and is a positive relief 
from the reedy tone of the instrument. A 
new and beautiful harmonium is made by 
combining this instrument with a piano. 








THE LADIES AS PORTRAIT PAINTERS. 

Artists from foreign shores are invariably 
astonished at the number and ability of 
American ladies who follow painting as a 
profession; and particularly the number 
engaged in portrait painting. An artist 
who has visited all of the principal cities 
in the Union in the interest of art, recently 
assured the visitors that the number of 
ladies in New York, Philadelphia, and Bos- 
ton, who are professional artists, is almost 
incredible; and strange to say, nearly all of 
them paint portraits, the most difficult 
branch of the art. Many of them depend 
upon their brush entirely for a livelihood. 
These ladies generally spend a year or two 
in the studios of some artist, and then 
branch out for themselves. A large major- 
ity of their works are utterly worthless 
from an artistic point, yet they manage to 
sell them for something. 

There are several extensive dealers in 
New York, who purchase the works of 
these amateur artists, have them retouched, 
if necessary, by some fine artist, and then 
ship them South, where, it is said, they 
command a ready sale. Only the poorest 
are sent South; the better portion are dis- 
tributed throughout the North and West. 





AMUSEMENTS IN CALIFORNIA. 


Since the opening of the Pacific Railway, 
amusements in the golden State have been 
looking up. Before that event few artists 
of note had the courage to undertake a 
trip to California, and the people over there 
had to depend upon their own resources 
and the refuse material of the East for their 
amusements. But times have changed. 
Among the most recent announcements 
of those contemplating a season in San 
Francisco are the new Richings-Bernard 
troupe, Maggie Mitchell, and the Chapman 
sisters. It is also Mr. Jarrett’s intention, 
if proper arrangements can be effected, to 
take Pauline Lucca to the golden city, 





PAULINE LUCCA. 


Pauline Lucca, who comes to America 
next fall, under the management of Mr. 
Henry Jarrett (who is the business manager 
of Mile. Nilsson, Arabella Goddard, and a 
number of other noted artists), is said to be 
one of the most handsome women of Europe, 
and in a number of her roles is pronounced 
by competent critics to be superior to Nils- 
son. Mr. Jarrett, who is now associated with 
Max Maretzek in the management of the 
Academy of Music, New York city, pur- 
poses surrounding her with a brilliant con- 
stellation of artists, and promises to give 
us a season of Italian opera on a more 
magnificent scale than any heretofore pro- 
duced on this continent. “So mote it be.” 
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THE COMING JUBILEE. 





At present everything connected with 
the proposed International Peace Fes- 
tival, to be held in Boston next June, 
tends toward a successful issue. At this 
writing (March 20th) one hundred and 
seventy-five organizations, numbering from 
fifty to five hundred each, have been ac- 
cepted—while applications are pouring in 
upon the committees faster than they can 
be disposed of. It is believed that there 
will be no difficulty in obtaining the chorus 
of one hundred thousand voices. There 
will be much less trouble in getting the 
present orchestra of two thousand pieces 
than it was to obtain that of 1869, which 
consisted of only one thousand pieces. 
People are really in earnest to obtain sit- 
uations in the Festival. Among the West- 
ern States now represented are Illinois, 
Iowa, Wisconsin, Kansas, and California. 
Ohio has not yet reported, but doubtless 
will in due time. 





>~- 


THE DEPARTURE Of NILSSON. 





Early in May, Nilsson sails for England. 
She opens in Philadelphia on April 15th, for 
eight nights, which will be her last appear- 
ance in America for the present. She is 
engaged, and bound under a heavy penalty, 
to sing at the Italian opera in London, 
under Mr. Mapleson’s management, in 
May; and at the end of the fashionable 
London season she will go to Madrid. 
With her also depart Capoul and several 
other members of the Strakosch company, 
and the curtain will fall upon the longest 
continued and most brilliantly successful 
operatic season we have ever had in the 
United States. 





AN APPROPRIATE DESIGN. 

The American Bank Note Company has 
made a design (which has been accepted) 
for the admission ticket to the great Gil- 
more jollification. In size it is five by three 
inches, and ornamented with the picture 
of an angel blowing atrumpet. The angel 
stands on a globe surrounded by a halo of 
national ensigns. This globe is placed on 
the back of an Atlantean eagle. On the 
right of this central group is a lyre wreathed 
with laurel, and on the left a bugle in a 
cluster of olive leaves. The whole is fenced 
in with an ornamental border. 


A NEW DRAMA. 

Mr. E. A. Locke, formerly of this city, 
has had a drama written expressly for him 
by Mr. Charles Gaylor. It is founded on 
Washington Irving's legend of Sleepy Hol- 
low, and is entitled Brom-bones, or the Head- 
less Horseman of Sleepy Hollow. 





HOME AMUSEMENTS. 





MUSICAL. 


The reception accorded Mrs. Charles Moulton on the 
occasion of her debut in this city, February 23d, was 
generous, brilliant, and gratifying in the extreme. 
Pike’s-Opera Hall was filled with the best society of Cin- 
cinnati, including both the devotees of fashion and ad- 
mirers of music. So much had been said regarding the 
personal appearance of Mrs. Moulton, there was nosmall 
degree of curiosity to see her as well as hear her wonder- 
ful voice. Criticisms as to her beauty, etc., are divided ; 
but as to her voice, all must admit, at least, that it is 
most artistically cultivated, no matter what it may have 
been naturally. It isa mezzo-soprano of rare purity and 
flexibility. In the middle and lower tones it also pos- 
sesses a singular sweetness, but in the higher notes a 
shrillness is at times observable, especially in the execu- 
tion of intricate passages, which materially detracts 
from the pleasure of the auditor. Her execution is 
wonderfully brilliant, not excelled, perhaps, by any liv- 
ing singer. She executes prolonged trills, and the most 
difficult floritures with an ease and precision which has 
never been surpassed by any singer who has appeared 
here. But we miss in her that element of personal mag- 
netism—that power to thrill an audience—which char- 
acterizes in an eminent degree Mile. Nilsson. Mrs. 
Moulton’s performance appeals to the cold, critical fac- 
ulties of her audiences, rather than to thcir passions 
and emotions. She made her first appearance in the 
cavatina, Bel Raggio, from Semiramide, by Rossini. This 
intricate piece was so well rendered that the audience 
awarded her an enthusiastic eneore, to which she re- 
sponded with the well-known song, ‘* Beware.” She re- 
ceived another encore at the close of her song, Tender 
and True, to which she responded with a lively Hunga- 
rian song, which, we understand, has never been pub- 
lished, but which Mrs. Moulton learned in Paris. 

Mr. James M. Wehli played in his usual, dashing, 
reckless manner, except in the ‘: Silver Bells,’’ which 
was quite gracefully rendered. He was encored after 
each appearance, and gave, as one response, his im- 
perishable, everlasting, and _ eternal left-handed 
‘*Home, Sweet Home.”’ It has been suggested that a 
change of airs might not be out of order—a suggestion 
it woula be well for friend Wehli to profit by. 

Among all the tenors in the country there are few who 
can more perfectly arouse an audience than Mr. Brook- 
house Bowler. Not that his voice is as sweet or highly 
cultivated as that of Brignoli; but there is a basis to it, 
coupled with his martial bearing and spirit, that is ir- 
resistible. He won many additional friends here. 

Signor Fossati is evidently a b-tter actur than singer. 
His voice is pleasant, but possesses no special qualities 
worthy of mention; but in the duo from Crispino e la 
Comare, with which the entertainment closed, he de- 
veloped a dramatic ability which awakened a strong 
curiosity to see him in the lyric drama, where his tal- 
ents, as an actor, would have full scope. 

A better accompanist than Mr. George W. Colby 
has never, to our knowledge, appeared in an American 
concert-room. A thorough artist, he executes the music 
of the accompaniments with absolute fidelity and un- 
usual grace and feeling, but he always subordinates the 
accompaniment to the requirements of the principal, 
never seeming to feel the temptation to which so many 
accompanists yield to convert the accompaniment intoa 
piano solo, with a vocal obligato. 

The matinee performance of this company, on the 24th, 
was fully as pleasing and artistic as upon the evening 
before. The two entertainments were highly enjoyable 
throughout. 

THE THOMAS CONCERTS. 


On Friday evening, March 9th, a large and brilliant 
audience assembled at Pike’s Opera House to listen to 
the grand music of Thomas’ superb orchestra. The pro- 
gramme was faultlessly rendered. Miss Krebs and Mr. 
Listeman were so warmly received that they can not but 
feel assured of the high appreciation in which their 
talent is held in our city. The allegretto, Beethoven’s 
eighth symphony, created a perfect storm of applause, 
which did not cease until it was repeated. On Saturday 
afternoon a matinee was given, and on Saturday 
night the closing concert, which included the appear- 
ance of the Harmonic Society. The ‘‘ Ocean Sym- 
phony,” by Rubenstein, and Litz’s arrangements of 











Hungarian airs, by Miss Krebs, were most en- 
thusiastically received by the: audience. The Grand 
March and Chorus, from Tannhauser, was rendered by 
the Harmonics in a creditable manner. Mozart's ‘“‘ La 
Clemenza de Fito,’’ by Miss Emma Cranch, who has a 
powerful mezzo-seprano voice, finely cultivated, and 
Luzzi’s ‘“* Ave Maria,” by Miss Josie Jones, deserve 
especial mention. The ‘* Hallelujah Chorus,’’ from the 
Messiah, closed this most delightful season. 


THE ORGAN CUNCERT 


at and for the benefit of the Christian Church, on the 
evening of February 29th, was well attended. The pro- 
gramme consisted of selections from Auber, Batiste, 
Handel, Wely, and Schubert. The performers were 
church organists of this city—Messrs. M. Dell, C. M. 
Currier, W. F. Gale, and Henry J. Smith. The pro- 
gramme was one suited to test the capabilities of the 
organ, and the instrument, we believe, stood the test to 
the entire satisfaction of its friends. 


THE CINCINNATI ORPHEUS SOCIETY, 


under the direction of Mr. Carl Barus, volunteered an 
attendance at the Jewish Orphan Asylum Fair, on the 
evening of March 5th, and rendered the following pro- 
gramme in a choice manner: 








Chorus, ‘The Lord is Great ”’...........-ccccsssese-e- Righini 
ae. ..Haydn 
Chorus, *‘ From Gustaph the Third ”’ 

Chorus, ‘* Mighty Jehovah,” with baritone solo. .Bellini 
Double Chorus, *‘ Lohengrin ’’........casccsessoeeeeees Wagner 
Drinking Chorus, ** Undine ”’.............sccccceeseses Lortzing 


THE CONCERT 


atthe Mt. Auburn Presbyterian Church, March 14th, 
was largely attended, the audience appreciative, the pro- 
gramme excellent and finely rendered. Miss Wool- 
wine’s solos from Gounod and Verdi, and Mr. McLaugh- 
lin’s romanza from Linley, were most enthusiastically 
received. The concert was spoken of as one of the best 
ever given in this city by a company of musicians not 
strictly professional. 
AIMEE, 

Queen of Opera Bouffe, is announced to appear at Pike's 
Opera House about the 15th. 


THE SEASON. 


The musical season now closed has been the most brill- 
iant and promising Cincinnati has ever experienced— 
one that is to be but the forerunner of others yet to 
come, for have we not demonstrated this winter that 
pork-packing people are capable of appreciating and 
patronizing good music? The impetus given musical 
possibilities this season should not be lost ; but gathering 
momentum year after year, eventually push the city up 
side by side with her proud contemporaries in the East. 


DRAMATIC, 


March opened with Oliver Doud Byron at Wood’s, 
Manning’s Minstrels at Pike’s, the Japanese Troupe, 
boy violinist and Vaudeville Company at the National, 
and Shaksperian readings, by Charlotte Cushman, at 
Mozart Hall. 

MISS CUSHMAN 

gave but one of her masterly readings at Mozart Hall 
on account of its unfitness, the other two being given at 
Pike’s Opera House, March 4th and 6th. It would be out 
of place here to do more than mention these readings, or 
recitals, for the reader has been before the world so long 
that everybody, old and young, has known, seen, or 
heard of Charlotte Cushman. The first night she read 
Shakspeare’s “* Henry VIII. ; the second evening, ‘‘ Mer- 
chant of Venice ’’ and miseellaneous selections; and on 
the last, the grandest of all, ‘‘ Macbeth.” 


‘* ACROSS THE CONTINENT ”’ 
was withdrawn from Wood’s Theater, March 2d, after a 
fair pecuniary engagement, and was succeeded by 
MR. FRANK MAYO, 
in the “*Streets of New York.” This well-known play 
drew full houses for one week, and was then withdrawn, 
the ‘* Octoroon,”’ ‘‘ Three Guardsmen,” etc., being sub- 
stituted and played during the remainder of Mr. Mayo’s 
engagement. The ‘‘Octoroon”’ was particularly well 
placed upon the stage, and reflected much credit upon 
Manager Macauley and those having the work in hand. 
THE NECROMANCER OF EGYPT. 

The event of the month in dramatic matters has been 

the production of this new spectacular drama, at the 
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National Theater, on the llth. Mr. Deagle, the author, 
has a national reputation for his Black Crook and 
other spectacles, and thinks that the present production, 
in which he had the invaluable assistance of Thomas 
Noxon, scenic artist, is his chef d’auvre. Among the 
more important scenes are ‘“‘Satan in Council,’”’ ‘‘ The 
Palace of the Egyptian Viceroy,” ‘The Grotto of 
Beauty,” and the final transformation, which is at once 
novel, and perhaps the best ever produced here— Undine, 
The Black Crook, White Fawn, and all counted in. There 
are Amazon marches, and ballets of the most attractive 
kind, introduced throughout the piece, among them the 
sensational “‘ Bat Dance,”’ in which Miles. Thomas—a 
dark-eyed beauty—Leroy, Hearn, and Ophelia Star 
have earned much applause and many encores. The 
transformation scene, beginning with an Egyptian 
wood and ending in a dazzling splendor, excels that of 
any final scene ever attempted here. The gorgeous 
manner in which the ‘‘ Necromancer” is placed upon 
the National stage, the elegance and splendor of the cos- 
tumes, and the brilliant scenic effects entitle Mr. 
Sargent to a large meed of commendation. As we go to 
press the play is still drawing immense houses, and will 
continue fo do so for weeks to come. 
On the 18th, 


THE CHAPMAN SISTERS AND E. A. LOCKE 


are playing to good audiences at Wood’s, Mr. Mayo hav- 
ing concluded his engagement on the 16th. 


MANNING'S MINSTRELS, 
the finest organization of the kind in America, played 
a week at Pike’s, commencing February 26th, to 
crowded houses nightly. Billy has a famous lot of sable 
artists under his management now—the best he ever 
had. 
ART. 

Commencing on March 4th and closing on the 19th, a 
large collection of Braun’s celebrated antotypes and 
views were on free exhibition at Wiswell’s Art Gallery. 
In an editorial of last month, we spoke somewhat at 
length of these famous pictures, and it is not necessary 
to refer at length to them here. The exhibition was 
liberally patronized, a large number of our citizens hav- 
ing made purchases, many of them en a large scale. 

. Mr. J. Le Boutillier, of this city, has presented to the 
McMicken School of Design a very handsome collection 
of studies from the masters, consisting of over one hun- 
dred fine engravings. 


MISS JULIA RIVE, 


One of the first pianists in our city, is now in New York 
city, studying under the best talent to be found there. 
Miss Rive has made remarkable progress during the 
past year, and is now pronounced, by competent critics, 
to be one.of the first pianists in the west. 


OUR FRIEND LOYD, 


The popular ticket agent, is slowly resuming his usual 
color and equilibrium, which was sadly disturbed by the 
entrance of the bailiff-head first through the window 
of the ticket office at Pike’s to obtain possession of the 
funds in Mr. Loyd’s hands belonging to Miss Cushman. 
Miss Cushman’s agent had rented Mozart Hall for three 
nights, but in consequence of a very slim audience on 
her first appearance, which she attributed to the Hall, 
she went into Pike’s and finished the engagement. Her 
agent offered the proprietor of Mozart $100 for the re- 
maining two nights, which was refused, they demanding 
$200, which sum Miss Cushman declined to pay ; hence 
the raid on Mr. Loyd. Sixty-seven dollars and thirty- 
five cents was the amount that fell into the hands of 
the constable, Mr. Loyd having, a few moments before 
the entrance of the constable, transferred some five 
hundred dollars from the ticket office to his pocket, 
which escaped the hands of the Philistines. 


THE MOZART CLUB. 


Will give another of their delightful concerts some time 
thismonth. They design presenting every lady in the 
audience with a beautiful bouquet of spring flowers, 
They have been rehearsing very diligently during the 
past winter, and have made astonishing pregress. 


ESTHER. 

Prof. Steen, of our city, produced the Cantato of Es-_ 
ther, at Aurora, Indiana, on the evenings of March 19th 
and 20th. The representations were quite creditably 
rendered and well patronized. 

















The Southern Musical Journal, published by Ludden & 
Bases, Savannah, Ga., is a credit to the sectich of 
country to which it belongs. 


The new editor of the Musical Weekly, New York, 
whoever he may be, is a worthy successor of the 
lamented Theodore Hagen. His paper is among the 
very best weeklies that reach us. 


The National Normal Musical Institute, commencing 
Wednesday, July 10th, and continuing five weeks, clos- 
ing on August 15th, at the Chicago University, from 
present indications promises to be a brilliant affair. 
The following brilliant array of talent will compose the 
corps of instructors: Carl Zerrahn, Robert Goldbeck, 
George F. Root, James Gill, P. P. Bliss, E. E. Whitte- 
more, 0. Blackman, F. W. Root, and Miss Cornelia 
Walker. 7 


The second number of the New Hampshire Journal of 
Music, J. 8. Whitney, editor and proprietor, lies before 
us. This is a new publication, undertaken in January 
last at Manchester, N. H. Typographically, it is by no 
means pretentious, or apparently ambitious. Edito- 
rially, we have but one serious fault to find with it—Mr. 
Whitney is inclined to spread over too much territory, 
after the manner of many of his contemporaries East 
and West. Our heartiest hopes for success go out to the 
new comer from the Hampshire hills. May its notes pass 
current on every hill-side in America. 


The business outlook for the coming season is highly 
flattering. Large and complete as is the corps of clerks 
in the employ of our publishers, they are taxed to their 
utmost capabilities attending to the wants of customers 
and filling orders ; especially is this the case in their 
wholesale department, in many instances compelling 
both proprietors and clerks to spend a great portion of 
their evenings in the selection and packing of goods. 
They have now one of the most complete stocks of 
musical merchandise of any house in the West, which 
they are prepared to sell both at wholesale and retail, at 
extremely low figures, a fact (judging by the looks of 
their packing-room) that their numerous customers are 
taking advantage of. 

The large amount of musical and dramatic news con- 
tained in the columns of the Visttor devoted to com- 
munications, renders them among the departments one 
of the most valuable features of the Magazine. We de- 
sign to make these letters form a complete record of 
musical, dramatic, and art matters in the cities from 
which they are sent as soon as our correspondents be- 
come fully impressed with our ideas and desires upon 
the subject. A bound volume of the Visitor will then 
become a valuable accession to the library of any citizen 
of the cities represented. Our Boston correspondent, 
this month, sends an interesting statement of the 
present and prospective condition of the approaching 
International Musical Festival, which will repay a 
perusal, especially by those who expect to attend. 


Mr. Root’s New Church Music Book. The “Coming 
Book ’’ of Church Music, by George F. Root, is already 
exciting great interest among choristers and teachers 
of music. Its name, ‘‘ The Glory,” is of itself an inspira- 
tion and prophetic of the great success’which is stre to 
attend its publication. This work will embody the life- 
long experience of its author in its Singing School and 
Choir Instruction Department, and will be rich in new, 
fresh, and beautiful music. 

Mr. Root is well known as the most successful and 
conscientious maker of Music Books in this country, and 
the mere announcement of a new work of this character 
from him is all that is necessary to fix the attention of 
the musical public upon it. From specimens of its con- 
tents which we have had the privilege of examining, we 
know that it is exactly what all persons interested in 
vocal music—especially singing school teachers and 
choristers—need, and that it is a work they will be de- 
lighted with. Our publisherg have purchased the entire 
Book Catalogue of Koot & Cady, and arranged with Mr. 
Root fur the early publication of ‘‘ The Glory.” 
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— Educated on a sound basis—The drummer, 
—The music of the future—Wait for the Wagner. 


—A youth of Richmond set fire to a piano, expecting 
to hear melting music. 


—‘* What is home without a mother !’’ as the young 
girl said when she sent the old lady to chop some wood. 


—‘* Oh, for a thousand tongues!” said the lad when 
he crawled into a molasses barrel. 


—Laura Keene’s new paper sells for fifty cents a num- 
ber—reserved seats extra. 


—*One thing,’’ says an old toper, ‘‘ was never seen 
‘coming through the rye,’ an’ that ’s the kind of whisky 
one gets nowadays.”’ 


—‘*I caught her softly by the arm, my gentle, blue- 
eyed Kate ;’’ she cried, ‘‘ Let go, you fool, you hurt my 
vaccinate.*’ 


—A Chicago actor who was addicted to the use of the 
flowing bowl, was alluded to as a living specimen of the 
mellow-drammer. 


—A lady advertises for a person who is in the habit of 
serenading her to stand nearer the house so that she can 
scald him. 


—A lady trimmed her party dress with ‘‘ bugles.” 
Her husband blew them all to—smash when he saw the 
bill. . 


—It was scandalous to tell the young men who seree 
naded and sang ‘‘ The Old Oaken Bucket,” that the best 
thing they could do for the peace of the neighborhood 
would be to kick it. 


—A Danbury gentleman who went up to Falls Village, 
with a view to settling there, has returned discouraged 
He says the soil is so poor that the people give concerts 
for its benefit. 


—* Phairest of the phair,’’ sighed the lover, “‘ phancy 
my pheelings when I phoresee the pheerful conse- 
quences of our phleeing phrom your phather’s phamily. 
Phew phellows could have phaced the music with so 
much phortitude as I have; and as phickle phortune 
phales to smile upon our love, I phind myself phorced to 
phorego the pleasure of becoming your husband.— 
Phare Phrances, pharewell phorever.”’ ‘* Hold Phrank- 
lin, hold!” screamed Phrances, ‘‘ I will phollow you 
phorever.”’ But Phranklin phled and Phrances phainted. 


—At a church of “color” near Albany, the other 
evening, the minister, noticing a number of persons, 
both white and colored, standing on the seats during 
service, called out in a loud voice, ‘‘Get down off dem 
seats, bote white man and colored ; I care no more for 
de one dan de odder.’’ Imagine the pious minister's 
surprise on hearing the congregation suddenly singing, 
in short meter: 


Git down off dem seats, 
Bote white man and color, 

I care no more for one man 
Dan I does for de odder. 


—A good deacon, who was naturally a high-tempered 
man, had been used to beat his oxen over the head, as 
all his neighbors did, It was observed that when he be- 
came a Christian his cattle were remarkably docile. A 
friend inquired into the secret. ‘‘ Why,” said the dia- 
con, “ formerly, when my oxen were a little contrary, I 
flew into a passion and beat them unmercifully. This 
made the matter worse. Now, when they do not behave 
well, I go down behind the load, sit down, and sing Old 
Hundred. Ido n’t know how it is, but the psalm tune 
has a surprising effect upon my oxen.” — Exchange. 
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—Herr Jaell and his wife have been playing at Lyons. 

—England is afflicted with a “‘ Prince of Wales Recov- 
ery Polka.”’ 

—No hopes of recovery are entertained for Mr. Henry 
Blagrove, the violinist, who is lying sick in London. 


—Mile. Nilsson and Tamberlik are to give a series of 
performances at Madrid, from July to September next. 


—‘*Snowball,”’ Offenbach’s latest, is said to surpass 
all previous productions in humor and extravagance. 


—The Richings Opera Troupe goes to Chicago and 
California after its season in Boston. 

—Hortense Schneider’s great influence over the public 
is said to be owing to the most mischievous pair of gray 
eyes that ever twinkled. 

—J. Thomas Ballwin has been appointed superintend- 
ent of the orchestra by Mr. Gilmore for the great Peace 
Jubilee. 

—Arthur Chapel, of London, was the speculator who 
sent the Dolby troupe to this country. He lost over 
$25,000 by his venture. 

—Bouquets, ballasted with doubloons, were thrown 
at Miss Laura Harris, an American prima donna, at Mad- 
rid. 

—Dudley Buck, the organist, has written a ‘ Festival 
Hymn—de to Peace and Music,’’ for Gilmore’s Great 
Boston Peace Jubilee, and it has been accepted. 

—It is stated that the gross receipts of the Strakosch 
opera season at the Academy of Music, New York, 
amounted to about $160,000, 

—The World’s Jubilee”? has become a ‘standing 
head”? in all the Boston papers, and the progress of 
preparations for the great slam-bang is duly noted day 
by day. 

—The new tenor, M. Trinquier, who made his debut at 
the Grand Opera in Paris, in Meyerbeer’s ‘ Prophete,” 
has not fulfilled the expectations raised hy the fame he 
had acquired at Nantes and at Bordeaux. 


—It is to be regretted that Madame Parepa-Rosa’s 
engagement to sing at the Rhenish Singing Festival, 
which takes place in Dusseldorf next May, will probably 
prevent her singing at the Boston Jubilee. She, of all 
others, should take part in this latter festival. 

—From Leipsic we hear of a new pianist of the higher 
order. The new virtuoso is a young Swedish lady of rare 
beauty and accomplishments. Her name is Erika Lie, 
and the most eminent musical critics compare her to 
Clara Schumann. 

—Mr. Jean Vogt, a pianist who lately arrived in this 
country from Europe, has beer confined to his room since 
his arrival by the effects of an accident that befell him 
on the voyage, but his first appearance in concert may be 
looked for at an early date. 


— Miss Kellogg’s repertoire is said to be larger than 
that of any living prima donna, being composed of twenty- 
five operas, in none of which has she been as low as 
mediocrity, and in nearly all of which she has been su- 
perior to the average of first lady. 

—About the earliest and most notable performance of 
English opera was in 1656, under the management of 
Sir William Davenant, the poet. The piece was entitled, 
** An entertainment at Rutland House, by Declamation 
and Music, after the manner of the Ancients,’’ and was 
afterward published in the same year in a quarto vol- 
ume. 

—The operatic public will be delighted to learn that 
all doubts as to the engagement of the world-renowned 
prima donna, Mile. Lucca, have been removed. A cable 
dispatch from Berlin announces that she has consented 
to visit America in the fall, under the management of 
Mr. Henry Jarrett, and will appear in opera in New 
York, during the season of 1872-3. Mr. Jarrett purposes 


surrounding this great prima donna with the best com- 
pany that can be procured in Europe. 





—At the Opera House in Oporto, Portugal, lately, an 
actress undressed so indecently in the night scene in 
‘*Fra Diavolo,” that her lover, who was in a box, left 
the theater in a paroxysm of indignation, and, return- 
ing with a pistol, deliberately shot her dead when she 
next made her appearance on the stage. 


—Miss Vienna Demorest, the young American soprano, 
has just formed a new concert company. Among the 
members are Filomeno, the distinguished violinist ; Mr. 
McDonald, a popular tenor; Mr. Henry Clay Demorest, 
who is to diversify the entertainments with some of his 
attractive recitations ; and Mr. Pratt, accompanist. 


—Syracuse is the home of a veritable prodigy, in the 
shape of a young man, who possesses the power of sing- 
ing two parts of a tune at the same time. His name is 
Wesley Arnold, and he is a member of the Syracuse Uni- 
versity. He astonished a recent gathering of clergymen 
by singing clearly and sweetly the base and soprano of 
** Old Hundred.”’ 


—Ole Bull is giving c ncerts for a few weeks previous 
to making a visit to Norway. His troupe is composed of 
Gertrude Orme, soprano, of Minnesota, a debutante said 
to be very pretty, as well as young; Candidus, the Ger- 
man tenor, and Alfred Richter, pianist, who is the son 
of the composer of that name at the Leipsic Conserva- 
tory of Music. 


—Madame Parepa-Rosa has been honored by a tribut® 
such as no artist in America has been lucky enough to 
win. She is engaged as the principal singer of the great 
Rhenish Singing Festival, which takes place at Dussel- 
dorf in May, and of which Rubinstein will likely be the 
conductor. This isa flattering acknowledgment of her 
great abilities as an artist. She, as well as Nilsson, lost 
a large amount by the fire in Chicago. 


—The New York correspondent of the St. Louis Repub- 
lican says, that “‘ Mile. Sassi, of the ‘ Crovk,’ is doing the 
nastiest thing on the stage yet heard of. To a slimy» 
creeping tune she slides up to an urn of flowers, and 
drags therefrom a hideous, cussed snake. She shakes the 
torpid wretch until he slowly unfolds himself, runs his 
forky tongue out, and wags his scaly tail in long-meter 
fashion. Then Sassi dances and winds the clammy 
worm about her neck, and if there’s a man in the audience 
wants to make her acquaintance after the exhibition, 
it’s some man that owns an anaconda and wants to have 
it educated. I’m happy toadd that Saturday the snake 
bit her hand, and it was red and inflamed at night. 
Though, as the serpent’s fangs have been unfortunately 
drawn, it is not likely to prove dangerous.” 


—Mme. Rossini has commenced a very remarkable 
action against a gentleman from whom she claims 50,000/. 
damages, on the ground of his having sung, or caused to 
be sung, at one or more private parties, compositions, as 
yet unpublished, by her late husband. M. Michotte, 
the defendant in the suit, had been intrusted by Mme. 
Rossini with a number of new pieces for voice and 
piano-forte formally bequeathed to her by the great com- 
poser. It was necessary to fit many of the vocal pieces 
with words, and this task was at M. Michotte’s request 
undertaken and performed by M. Wilder. During the 
two sieges of Paris, M. Michotte, with Rossini's last pro- 
ductions in his possession, was in Belgium, and at Lou- 
vain and elsewhere he committed the offense charged 
against him by Rossini’s widow. M. Michotte does not 
deny the allegation; but he pleads that, so far from de- 
preciating the pieces confided to him, by ingroducing a 
few of them to the notice of connoisseurs at musical par- 
ties, he by that very course increased their salable value. 


—‘‘Since the existence of St. Petersburg, this is the first 
time that Madame Pauline Lucca has been unanimously 
proclaimed the ideal Margaretha. On the present occa- 
sion, the lady has indeed presented us with a real Goethe- 
like creation. The performance of Faust, on Thursday, 
caused great delight. The rendering of Margaretha by 
Madame Lucca is a science; it is seldom that we have 
seen upon the stage a part so personified. Ofa truth, it 
is the conception and realization of the character which 
raise Madame Lucca so high. A complimentary oration 
was delivered to her, and she was presented with a brace- 
let set with precious stones. 

“*An Italioniane paid 600 roubles for a box on the 
occasion of Madame Pauline Lucca’s benefit. It does 
not seem too dear when we consider our inexhaustible 
finances.” —Russian World. 





















—Weber, the piano manufacturer, was in our city on 
a flying business trip last month. 

—Vieuxtemps has been playing at Verviers, in Bel- 
gium. 

—Minnie Bealls, of Topeka, Kansas, is going to Europe 
to become a “‘ great lyric artist.”’ 

—Liszt, Rubinstein, and Hans Bulow, the three great- 
est living pianists, are in Vienna. 


—The few relatives of Mozart and Beethoven, now liv- 
ing, reside in Austria. 


—Tamberlik, the tenor, is to visit this country next 
fall under De Vivo. 


—Robert Heller, the well-known magician and pianist, 
was last heard from in India, whither he went after a 
long and successful season in Australia. 

—Carl and Madame Parepa-Rosa celebrated their 
wooden wedding on the 26th of February, by receiving 
their friends at the Continental Hotel, Philadelphia. 


—Liszt has been placed on the pension list, to the very 
agreeable amount of six thousand florins a year, by the 
Hungarian government. - Vive la Musique! 


—The lady vocalist now accompanying Ole Bull, under 
the name of Gertrude Orme, is Mrs. Winne, formerly 
Miss Corbett, of St. Paul, Minn. 


—Mr. Scott Siddons, brother of Mrs. Scott Siddons, is 
about to adopt the stage as a profession, and will make 
his debut at Bris:ol, Fngland. 


—Carlotta Patti has given over eight thousand dollars 
from her earnings during the past year, for the allevia- 
tion of suffering among her countrymen. 


—Mr. Sage, formerly manager of the French Theater, 
in New York, was lately murdered at Havre by a 
scoundrel who wanted his money. 


—Mr. John Poole, the author of ‘‘ Paul Pry,” ** Simp- 
son & Co.,’’ and many other plays which he has been 
writing since 1813, died recently in London, aged eighty- 
seven. 


—0Ole Bull has purchased a ‘‘ brown stone front” in 
Franklin Square, Boston, near the St. James Hotel, 
where he will make his home and gather his household 
gods about him. 


—Miss Nina Varian, daughter of Mrs. Varian Hoff- 
man, has made her debut at the St James Theater, New 
York. She is said to be seventeen, talented, and very 
handsome. 


—Hlenry F. Chorley, musical critic of The Atheneum, 
and for the space of a generation one of the best known 
writers on English music, died recently in London at an 
advanced age. 


—In Vienna, a new American star has risen to great 
celebrity, Mr. George L. Osgood, a native of Boston, and 
a gentleman of large fortune. The Germans pronounce 
him to be the most perfect interpreter of Schubert’s and 
Franz’s songs. 


—Mrs. Moulton’s concert tour bas had an unhappy 
termination. She received a dispatch at Quincy, Illi- 
nois, announcing the sudden death of her husband at 
Cambridge, Massachusetts. His broken health and for- 
tune had caused her appearance as a public singer. 


—Steele Mackaye, who is practicing Delsarte’s system 
of elocution at the St. James Theater, New York, is de- 
scribed as tall, handsome, and thoroughbred, very like 
Edwin Booth in face and manner, and a more enthusi- 
astic lover than Fechter. Whether he has genius seems 
to be yet a mooted question. 


—That favorite little singer, Mrs. Seguin, was so indis- 
posed during the closing performances of the Parepa 
troupe in Philadelphia that she made but one attempt at 
an appearance during the last week, when she started out 
as ‘‘Cherubino,” in The Marriage of Figaro, but fainted 
before the first act was ended, and was carried from the 


| stage. 
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—Berlin is said to have twenty-six theaters. 


—McKean Buchanan, the actor is laid up in Denver 
with paralysis. 


—The Wyndham company have been duing ‘* Divorce”’ 
at Macon, Georgia, with great success, 


—Mrs. Bowers, the tragedienne, is going to Chicago to 
live. 


—Mr. Sothern will soon return to England to resume 
his one character, ‘‘Dundreary,”’ at the Theater Royal, 
Haymarket. 


—Mr. J. 8. Clarke is expected to return to London 
and resume his position at the Strand Theater carly 
next month. 


—Edwin Forrest, during a recent visit to Houston, 
Texas, drew very large audiences, and the tickets sold 
at $5 in gold. 


—Lucille Western commenced a one week’s star en- 
gagement in Rochester on March 11. The Florences ap- 
pear there April 1. 


—‘*The Veteran” promises to eclipse ‘‘ John Garth”’ 
in popularity, and will likely hold the boards at Wal- 
lack’s Theater, New York, for months to come. 


—The composing-room of a morning newspaper office, 
with printers at work, is to be one of the scenes of a 
new play to be brought out in San Francisco. 


—The idea that Lord Bacon wrote Shakspcare’s works 
has now taken possession of a crazy individual, who 
amplifies it for the benefit of rural lyceums. 


—The rebuilding of the Lyrique Theater, in Paris, 
which was destroyed by the Communists, has commenced, 
and will be finished this year. 


—Jennie and Bessie Long, nieces of the late Charles 
Dickens, their mother being his sister, are playing in 
pantomime in one of the small towns of England. 


—E. L. Blanchard states, in the Birmingham Gazette, 
that the late Mark Lemon had seventy pieces refused in 
succession, which, afterward, sent to other theaters, ob- 
tained deserved success. 


—Mr. Boucicault is to manage Covent Garden Thea- 
ter during a seven months’ season, commencing next Sep- 
tember. He will produce a fairy spectacle—from his 
own pen, with music from Offenbach. 


" —A Buffalo actor, playing ‘On Hand” at the Acad- 
emy of Music, recently discharged his pistol in drawing 
it from a rear pocket, and shot away the bulk of his 
panier. 

—Miss Gertrude Kellogg, of Brooklyn, has been en- 
gaged by Edwin Forrest to support him during his tour 
through the Eastern States. She will play Desdemona, 
Ophelia, Marianne, Julie de Mortimer, etc. 


—A ballet in five acts, entitled ‘‘ The Enchanted Shoe,” 
arranged by the ballet-master, Herr Relsinger, and with 
music by Kapellmeister Muhldorfer, of Liepzig, has met 
with great success in Moscow. The ballet consists of 
fourteen tableaux, and more than two hundred and forty 
dancers appear on the stage. 


—The building of the new Vienna Stadt Theater is 
making rapid progress, and will be completed in the 
month of August. Dr. Laube, the director, will then 
begin the rehearsals, and the first performance will be 
given on the Ist of September. 


—‘‘ Rossel ’’ is the title of a piece about to be produced 
at Rome. One of the scenes will represent the interview 
between Bismarck and Jules Favre at Ferrieres, and 
another the death of Rossel, who, prior to it, makes pat- 


—The ‘* Black Crook ” will be produced at the Acad- 
emy of Music, in Philadelphia, on the 8th inst., fora sea- 
son of two weeks, with the company now engaged at 
Niblo’s Garden, New York, and the scenery aud effects 
now at that establishment. 

—Mr. Fechter’s new theater will not open, it is now 
suid, until fall. No one yet knows much about his 
company beyond the fact that it will be mainly En- 
glish. Mr. Fechter will remain abroad until late in the 
summer. 

—The cciling of the new opera house, Paris, will be 
made of copper, consisting of a multitude of plates, 
screwed together and capable of being at any time dis- 
jointed. This roofing will be movable, so that the 
height of the theater may be regulated at pleasure. 

—Subscriptions are being collected for the purpose of 
building a monument to Alexander Dumas. The So- 
ciety of Dramatic Authors in France have petitioned the 
Prefect of the Seine to have a street named after the 
famous novelist and playwright. 

—Miss Maggie Mitchell’s starring season includes en- 
gagements beginning at Booth’s Theater, New York, 
March 18 to April 27; Boston Theater, April 29 to May 
18; at the California Theater, San Francisco, and 
through the interior of the State, from May 27 to 
July 5. 

-~Mr. Fulton’s new drama, ‘‘Saved from Ruin,’’ has 
been produced at the Park Theater, Brooklyn, and re- 
ceived with much favor. Its story is interesting, the 
characters well drawn, and the scenes arranged with ex- 
cellent contrast. The hero is admirably personated by 
J. W. Albaugh. ° 


—The Rev. Dr. Mason stopped to read a theatrical 
placard that attracted his attention. Cooper, the tra- 
gedian, coming by, said: *‘ Good morning, sir ; do minis- 
ters of the gospel read such things?’ ‘‘ Why not, sir?” 
said the doctor, ‘‘ ministers of the gospel have a right to 
know what the devil is about as well as other folk.”’ 


—Miss Clara F. Morris, so favorably known through- 
out the West and Eastern States, produced at Albany, 
in the Capital Theater, on Monday, the 4th instant, a 
new play, entitled “* Blanche Vavaseur, or the Saint of 
Blood.”’ It is of the legitimate sensational school, and 
is written by J. W. Watson, better known as the author 
of ** Beautiful Snow.” 


—At Niblo’s, Mrs. John Wood, who has been absent 
for sume years in England, made her reappearance toa 
full house on the 4th ult., as Pocahontas, in Brougham’s 
burlesque of that name. She is a handsome woman, 
with black hair, and has long been widely celebrated for 
her comedy powers. These shine especially in burlesque, 
for which she has an especial proclivity. 


--Josephene Strudel and Elise Waldeur, two German 
beauties, who are engaged as coryphees to dance in 
** Lalla Rookh,” at the Grand Opera House, New York, 
it is said, could put a regiment of boarding-school belles 
to the blush in linguistic attainments. Josephine adds 
Spanish to the three or four other tongues spoken by 
the German and Italian dancers of the theater. 


—The title of the ‘‘ extraordinary Parisian sensation”’ 
which is underlined at Daly’s theater, is ‘Article 47,” a 
very strange and fascinating play of the romantic-dra- 
matic-comedy order, It has been acted continuously at 
the Ambigu Comique, in Paris, since November 16, 
1871. Mr. Roberts has been three months preparing the 
scenes fur its production in New York. 


—The death of the most eminent of the tragedians of 
Germany, Bogumil Dawisun, occurred recently at Dres- 
den. The news will be heard with regret by a large cir- 
cle of his personal friends, and the admirers of his artis- 
tic genius in this country. He was but fifty-four years 
old, and though usually recognized as belonging to that 
country, to whose art he added so new and briliant a 
luster, he was the child of a Polish Jew. 


—The engagament of Little Nell, the California Dia- 
mond, as sheis called, at the St. James Theater, Boston, 
was a failure. No one, excepting Harry Pearson, is 
said to have received one dollar salary, and he got his 
only by ‘striking ’’ every night before the curtain went 
up. Quite a number of poor but deserving artists were 
left in Boston without adollar to get away from town, 


riotic prognostications as to the future career ,of}while ethers pawned their trunks with the railroad 





France. 





company for their fare. 














—Why should artists take small-pox? Because it’s 
sketching. 


—Kreighoff, a Canadian landscape painter, died the 
other day, in Chicago. 

—Mr. Locke, of the Calcutta School of Art, is taking 
casts of the Buddhist Caves at Khandagiri for the inter- 
national Exhibition. 

—The Gazette des Beaux-Arts tell us that the admirable 
picture by M. E. Breton, “La Rentree de Moisson,” 
was burnt in the Theatre Lyrique. 

--M. Alma Tadema has just completed an important 
water-color drawing, which is to be exhibited at Glas- 
gow. 

—Arrangements are being consummated for the speedy 
completion and dedication of the monument to Presi- 
dent Lincoln, at Washington. 
to put the different pieces of statuary in place. 


All that now remains is 


—The eminent painter, Francois Louis Francois, is fin- 
ishing a large landscape which promises to be a master- 
piece; and reveals a lifetime of study. It unites the clas- 
sic elegance of Poussin with that conscientious truthful- 
ness to nature which is the quality most prized in the 
modern French landscape school. 

--The San Francisco Art Association now numbers 
400 members, and will soon procure from Europe the 
casts needed for a school of design, which will include 
attention to industrial and decorative art. The society 
also intends to form a library of publications relating 
toart. It has given up ‘* popular dances ”’ as a means 
of raising funds and is looking up. 

—The definite winding up of the affairs of the old 
firm of Goupil & Co., at Paris, compels the sale of their 
stock of pictures, and the partners have elected to offer 
them to the American public, as owing to the influences 
of the war, Paris is at present but a poor field for artis- 
tic sales. The paintings have already arrived in this 
country, and will be at once placed on public view pre- 
vious to their disposal by auction. 


—The Regulations for the Ninth Exhibition of the 
Fine Arts in Naples have just been published. It will 
be opened on the 7th inst., and works of art received 
from the 18th to the 27th of March. They must be pre- 
sented by the artist in person or by his representative 
residing in Naples, properly authorized by him. Ac- 
cording to the custom of the socicty nine prizes will be 
distributed by lottery to the members, of the value of 
1,500, 800, 700, 600, 500, 400, 300, 200, and 100 lire, 


--Matt Morgan, Frank Leslie’s cartoonist, was for- 
merly a scene painter at Drury Lane Theater, London. 

--Mr. Sydney Hodges is painting a portrait of Lady 
Elizabeth Becher. It is now nearly sixty years since 
this lady made her debut on the stage as Mixs O'Neill. 
She soon becume the rage, and there are old theater- 
goers who declare that she surpassed even Mrs, Siddons. 
She made a fortune in five years, and in 1819 married 
Mr. Wrixon Becher, then an Irish M. P., afterward 
made a Baronet. The venerable lady is now more than 
eighty years of age. 


—Mr. F. Madox Brown has recently finished a pic- 
ture illustrating Byron’s ‘‘ Sardanapalus,” and having 
for its subject the Assyrian king sleeping in his palace 
at night, and watched by Myrrha during the rebels’ 
assault. The king lies on a couch ; his mistress sits at 
his head; he turns uneasily ; both are in strong light 
from a suspended lamp; the walls of the chamber are 
enriched with sculptures of ancient battles ; sentries 
stand at the doorway, through which the veil being 
drawn back, a view is given of the city in moonlight, 
and archers fighting at the entrance ofthe palace. This 
picture is admirable for its strength of color and tone, 
its contrasted effects of light, brilliancy, and fine paint- 
ing of flesh. 
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‘DEPARTMENT. 


APRIL BULLETIN 


or 
NEW MUSIC 
Published by JOHN CHURCH & CO. 


66 West Fourth Street, Cincinnati, O. 
(The Key is marked with a capital letter.) 








VOCAL. 

Heaven Bless the Dear Old Fireside. 
BD cscrrccevereee orevcseees ececoosuecosensceses eco ecvceeee -Gorham. 30 
Parlor song, with chorus ; -_ written, and not diffi- 

cult. The best we have seen of Mr. Gorham’s popular 

songs. 
SECOND VERSE. 


**When the twilight shades were falling, 
Like a mantle over earth, 
Cheerily the light flame glimmered 
On the peaceful hearth ; 
And a group of lovelit faces 
Smiled upon the hallowed scene, 
As they sang the simple ditties 
By the firelight’s golden sheen.” 
Dream On, Oh Youthful Heart, 
FP. sccccccccccccccececesccccsescocccocsess: 20 soeascoseosocosenenese Ellis. 30 
A good song for mezzo-soprano or baritone, intro- 
ducing pretty little runs and cadenza, 


Only You! 
BB vecrcscrssoscrscssseccecccecsesecccoscosesscasonsscsoseoonse Mueller. 30 
The Popular Serenade, sovteed and altered so that the 

highest note is F, instead of A, as in former editions. 


Soft is the Moonlight with You by my Side. 
© saccccocosovecer sooscocossnsssooosenoes cove cocccccee 30 


** Soft is the moonlight with you by my side, 
Faint are the breezes, and pure is the tide; 
‘Tis just such an evening tu dream of in sleep, 
’Tis just such a joy to remember and weep, 
Never before, since you called me your own, 
Were you, I, and nature so proudly alone. 
Cushla-ma-chree, it is blissful to be, 
All the lone summer eve talking to thee; 
Cushla-ma-chree, it is blessed to be, 
All the long summer night dreaming of thee.”’ 
Very taking; one of the most truly pleasing songs of 


the day ; admired by all. 
Dressed in a “ Dolly Varden ”.........ccsseceesseeee 30 
The very latest novelty. Becoming very popular. 
** Her Dolly Varden look'd like silk, 
Or New York milk, which is finer than silk; 
She said: ‘Sir, it’s out of ma’s bed-quilt 
I’ve made a Dolly Varden.’ ”’ 
Little Vet Bird in its Cage. .......00cccccssssrseeseseees 30 
Graceful melody, with pretty refrain; suitable for any 
voice. Quite simple. 
One Little Lock of Hair, 
) vc cbncccsesevesssese soucesnseonsnnioescossoesessoos wesvecceoee Miller, 35 
A song which must find many admirers. The chorus 
is uncommunly effective. 


** One little lock, just only one, 
Uh, what on earth ’s more fair? 
’T is worth its weight in diamonds pure, 
This little lock of hair.” 


The title page is very attractive, printed in colors. 








Sweet Kitty and the Angels Pray. 


G.. « covsnesccscvneccccceses coencecoocnesocossesctees scoceeees Ristine. 30 
A very simple song and chorus. 
Listen to the Woodbird’s Song............. Glover, 50 
A new edition of the popular duct. 
INSTRUMENTAL. 
Celeste -Valse. 
ic Mi dkssqenasos.cuvscecssovonsosscossoncste e0cee- ecccccecces sees Buol. 75 


Very showy and brilliant. First rate to dance by. 
The title page is beautifully illustrated. 


A Little Story. 


Tiptop composition. Sure to please. 
Leila Waltz. 
D., .cccccccccccccccceccscccccscccccscscees evecee coccosecccce cocees Siebel. 35 


Easy, sparkling, and showy. Airs are very pretty. 


Visions of Dreamland. 
Si keacieenncnitisiipientiedeaonnbatiniantimaaacsiiaimilids: Laughead. 30 
A pretty little Penteaie, written in the style of a waltz. 
+ Very simple for young players. 


Aurelian. (Valse Brilliante.) 
Di. Hccccse eccccees ccccseescoccccsessocccsccosecccoccccccsee Deen. BD 
An original and quite meritorious composition. It 
will please young players who want something not too 
difficult, and yet very showy. It is only about grade 
4, but can be made to sound much more difficult. 


Poet and Peasant. (Overture.) 








Wa Th .ccavcsenivcccovsensese seseeeeeSuppe. 70 
Engraved edition. 
Kohler’s New School in Velocite. ..............000. 1 75 


In two books. Engraved edition, with fingering cor- 
rectly marked in large, plain figures. 





BoOoOES. 
The Choralist’s Companion. 

A selection of StanDARnD Music, consisting of Glees, 
Four-Part Songs, Anthems, and Choruses, for the use of 
High Schools and Choral Societies. This volume con- 
tains selections from Oratorios, Operas, and the works 
of the great masters, with piano-fourte accompaniment. 
Price, bound in boards......... wencaneenbeonveccbesenssennesss 1 00 






THESE NEW 
Musical Curriculum. 


A new and complete course of instruction for the 


PIANO-FORTE, 
SINGING, 
HARMONY, ETC, 


BY GEO. F. ROOT. 


The attention of teachers and students of music is 
called to the new and greatly — work of this 
experienced and 

The New Musica Ganuaeveea, as. completed, is the 
result of years of observation and labor devoted to its 
completion, and is the 


BEST BOOK EVER PUBLISHED 


for the purpose intended. Mr. Root’s immense popn- 
larity as a teacher is due, in no small degree, to the 
uniformly attractive and progressive manner in which 
he presents his subjects to the student, and in none of 
his works are these elements more prominent than in the 


NEW CURRICULUM. 


Teachers are especially r ded to send for a 
specimen copy. Price $3.00, on receipt of which it will 
be forwarded by mail, post-paid, by the publishers, 


JOHN CHURCH & CO. 
CINCINNATI, 0. 























THE COMING BOOK. 


We give in this number specimen pages of the new Singing School, Convention, and Church Music Book, 





LORY. | 











any address on receipt of one dollar. 


BY GEORGE F. ROOT. 


This will be emphatically a NEW BOOK—-NEW IN PLAN, NEWIN LESSONS, NEW IN DEPARTMENTS, NEW IN MUSIC. 
The good features of the Triumph improved upon, and the defective ones removed. By far the best and most 
carefully made singing book from this author, being the fruit of his riper years and fullest energies. It will be 
issued early in July; will contain 400 pages. Price $13.50 per dozen. A single specimen copy will be sent to 
All orders will be filled in accordance with date of their receipt. 


JOHN CHURCH & CO., Publishers, 


CINCINNATI, OHIO. 





THE SONG KING, 


For Singing Classes 


AND CONVENTIONS; 
By H. R. PALMER. 


This work contains one hundred and ninety-two pages, 
being eighty pages larger than ite popular predeces-or, the 


ieend te in board cover, 75 cents single ; $7.50 per dozen. 


Published by 
John Church & Co. 
CINCINNATI, O. 








66 Tt will never grow old.” 





The SilverSpray, 


By W. H. DOANE, 


Is the best Sabbath School Music Book in 
the field. Specimen copy, 30 cents. 


John Church & Co. 





THE POPULAR 
Sabbath School Music Books for 1872 are: 


: Per Doz. 
The Prize, by Geo. F. Root, = - - $3.60 
The Charm, by P. P. Bliss, - - - 3.60 
The Crown, by L.-H. Dowling,- - 3.60 
The Silver Spray, by W.H. Doane, 3.60 
The Chapel Gems, by Geo. F. Root, 3.60 
The Sparkling Jewels, by Knowles 
Sha - += = e© = = = = = 3.00 


Ww; 





The True Singing School Text-Book, by 


A. N. Jounson, contains his clear, concise, 








and original system of teaching. 192 pages 





of Exercises, Glees, and Popular Songs and 





Psalm Tunes. Is just what every Teacher, 





Leader, and Singing School needs. Price, 





$7.00 per dozen. Specimen copy mailed, on 
receipt of 60 cents, by JOHN CHURCH & 








CO., CINCINNATI. 
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WATCHWORDS! 
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Hope while there’s a hand to strike! Dare while there’s a young heart brave; 


Toil while there’s a task unwrought ; 


Trust while there’s a God to save. Ves, 


Exercise in Rests. [From the Coming Book.]} Geo. F. Roor. 
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See that there’s a work for each; 
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Learn that theres is trength in God; Avoz that there’s a crown reserved; Wait, though ’neath the cloud and rod.Yes, 
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3. Love when there’s a foe that wrongs; //e/p when there’s a brother’s need; 


Watch when there’s a tempter near; 


| 2. 
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Pray both in thy word and deed. Yes, 
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| SEE! LEARN! Know! Wait! These are watch-words 


true and great. 














These are watch-words true and great. 
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These are watch-words true and_ great. 
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THE HAMMER SONG. 
For Time practice. [From the Coming Book. ] Geo. F. Roor. 
iy 7 - ] a I J 1 7 = See 
(ae a er or 
| T oF e a had oe o ode Ld oe a oe oe oe eo A oe 
| Klang  klang, klang, klang, klang, klang, klang,  klang, klang, klang, klang, klang, klang, klang, 
a 
LV 4 A _ AL] = ] = h 
, 3 = = a. A. ae J AL]  pnatlaall ] = a a —fe—- 
ow) _——_——F-s10e > = a semen eee = ae Se << ae AN a. a Sa 
mp iee: pe st a le 
% 1. To the din’ of the an - vil’s ring - ing, And the voice of the sharp steel sing - ing, Join the song, mer-ry 
_Y fy AN . J N 
F ike : =: aS = oo A—AH — | aa —p» 
= aa a a| | 7 aa * ee ee a | L o—- b a ae 
je 3 A a i — i ccaiasiincaadl it SR. — A ra 
eg Ld T L 4 di T 
2. To the fire of the forg-es glanc-ing, Andthe stars of the i ron danc-ing, Jointhe song, mer-ry 
9:46 Sane ne ann { t C 4 t : 
| ee ee * Se eee cee Sn ee st : 
7 \ 
Kling, _kling, kling,  kling, kling, kling, __ kling, kling, kling, kling, kling, kling, kling, kling, 
feed ——— ao Fe = a 
od i J ee ee wa ——a x a .—_3 
Ld eo Ld Se e eo ad haul hal dl ~~ Os 
Klang, klang, klang, klang, klang, klang, klang, klang, klang, klang, klang, klang, klang, klang, klang, 
A—\— N—N— - 
H j » oe De ecadll » j ia 
EE ; a N I a , A 3. SERS | j 
— +o — 7 | | a in - — | @ 2s} — ee —i 
—*- ee a4 + os 
Song, Of the hammer blows soclear and strong. Join the song, mer-ry song, Of the ham-mer blowsso clear and _ strong. 
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LOOK! MY BIRDIE, LOOK! 























Exercise in Chromatic tones. [From the Coming Book. ] Geo. F. Roor. 
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| 1. The blos-soms sweet were spring-ing, The sky was clear and bright, I could not keep from sing-ing, Be-cause my heart was light; We 
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The swal-lows cir-cledo’er us, 


The mow-er swung his scythe, The wa-ter sang _ be-fore 

















Its sum-mer song so blithe; All 






















































































7 2. a, a. NS i) a -- 
hh : e : ‘ee em 
a a a ae ST Se” eH 4 
. * a eae : ore 
ee — ee | = <a e 
i J¥—J— 7 a vig Sere é 
stray’'d a-cross the gar - den, And down be-side ev - ery where the bur - den Was ‘‘Look, my bird-ie, look !’’ And 










































































































































































ev - erywhere the bur- den Was ‘‘Look, my bird-ie, look !’’ And ev - ery where the bur - den Was ‘‘Look, my bird-ie, look !’”’ 
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so the hap-py bur-den Was “Look, my bird-ie, look!’? And so the hap-py bur - den Was ‘Look, my bird-ie, look !”’ 
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° SAVIOR BREATHE, 
For Closing. [From the Coming Book.] Geo. F. Roor. 
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Sav - ior breathe an evening blessing, 


Sin and want we come con- 
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Though destruction walk a-round us, 


An-gel guards from Thee surround us, 

































































Should our death this night o’ertake us, 
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May the morn in Heav’n awake us, Ho-ly One, IIo - ly One 
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Go srs. Lizzie E. Sautelle, Cleveland, @. 


Words by T. C. HARBAUGH. 


One ¢ Kittle Hock af aie ae 


fapacy CSO gesP OO POE 


Music by A. C. MILLER. 
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Entered according to Act of Congress, A. D. 1872, by Jonn Cuurcn & Co., in the Office of the Librarian of Congress, at Washington, D.C. 1807-3. 





















































































































































































































































































































One Little Lock of Hair. 1807—3. 
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all she had to give a - way— One lit - tle lock of hair. 
all I have = on earth to love— One lit - tle lock = of hair. 
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50 VENETIAN BOATMEN’S SONG. Continued. 
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VANDALIA 


ROUTE WEST. 
23 MILES THE SHORTEST 


SB cance TRAINS leave Indianapolis daily, ex- 

cept Sunday, for ST. LOUIS and THE WEST. 

THE ONLY LW running PuLLMAN’s celebrated Draw- 
Ing Room Siteerine Cars, from 


NEW YORK 


PITTSBURG, COLUMBUS, LOVISVILLE, CINGINNAT! 
AND INDIANAPOLIS, TO 


ST. LOUIS, 
WITHOUT CHANGE. 


Passengers should remember that this is the Great 
West Bound Route for Kansas City, Leavenworth, Law- 
rence, Topeka, Junction City, Fort Scott, and St. Joseph. 


EMIGRANTS To KANSAS for the purpose of establishing 
themselves in new homes, will have liberal 
iscrimivation made in their favor by this Line. factory c:.m- 
mutation on regular rates will be given to colonists and large partics 
traveling together ; and their baggage. emigrant outfit, and stock 
will be s! nape on the most favorable terms, presenting to Coloniats 
and Families such comforts and dations as are p d by 
Tease te tall th 
ickets can tained ai e principal k 
Easte:n, Middle, and Southern States. iene 
C. E. FOLLETT, Gen. Pas. Agt., St. Louis. 
ROBT. EMMETT, Eastern Pas. Agt., Indianapolis. 
JOHN E. SIMPSON, Gen. Supt., Indianapolis. 


CIN. HAM. & DAYTON B. & 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 











ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
SANDUSKY, CHICAGO. 


SLEEPING GAAS OW ALL NIGHT TRAINS, 


Fare always as low, and time as quick as by 
any other line, 





&@-For information and tickets apply at all principal 
railroad ticket offices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 


ton Railroad. 
SAM’L STEVENSON, 
General Ticket Agent. 





a POLS 


——as*: 


LATAX ENTE RAR 


we 





Great Through Mail and Express 
PASSENGER RAILWAY, 
To All Points West, North-West, and Southwest, 


CARS RUN THROUGE 
WITHOUT CHANGE TO 


ST.LOUIS, CHICAGO 


—AND-- 


BANSAS CiTy. 


Only one change to San Francisco 
THIS IS THE SHORT BINE 
Via INDIANAPOLIS. 

Depot corner Plum and Pearl Streets. 
Be sure to purchase Tickets via TI. C. & L. R. R. 

Cc. K. LORD, G. L. BARRINGER, 
' Chief Ticket Clerk, Master Transportation, 
Cincinnati. Cincinnati. 








HE TRUE PSAcmIsT, 


By A. N. JOHNSON. 


A Church Music Book of 384 pages issued by authority 
of the Committee of the 


American United Presbyterian Church. 


The words set to the church tultes being taken from 
the United Presbyterian Psalm Book, which was issued 
this year by authority of the United Presbyterian 
Church. 

While the best standard old tunes are in the book, 
most of the tunes are new ; but all of them have been 
so carefully tested, that the author is confident there is 
nota tune in the book that will not prove highly inter- 
esting, useful, and effective. Indeed, he is quite con- 
fident no church music book has ever been published 
in America, in which dead, uninteresting, and useless 
tunes have been so carefully avoided as in this 


True Psalmist. 


All of the metres in the new United Presbyterian Psalm 
Book are in the Truz PsaLmist. 

The Trave Psatmist contains a varied collection of 
anthems, about half of which are psalms set to music, 
for opening pieces and other occasions of public wor- 
ship, and the rest are anthems and set pieces of the 
most interesting character, for singing schools, musical 
conventions, and musical associations. 

Price $13.50 per dozen. A copy for examination sent 
postage free on receipt of one dollar. 


Published by 


JOHN CHURCH & CO. 


CINCINNATI. 


VOSE & SON’S 
PIANOS. 


Are constructed with Fut IRoN FRAMES, 
Circular Scales, OVERSTRUNG BAss, Bushed 
Keys with Ivory Fronts, and are put up in 
BEAUTIFUL RosEwoop CasEs. They have 
given the most perfect satisfaction wherever 
used, and their extremely low price brings 
them within the reach of all. 


John Church & Co., 


General Western Agents, 
Send for Price List. CINCINNATI, 0. 


CALLS GTB nso 








— 


Siereotypers & Electrotypers 


We 


CErINDS> 








ALL SIZES AND AT LOWEST FIGURES 


CONSISTENT WITH 


CC00D WORK.D 


FRANKLIN TYPE Fouwory, 
168 Vine Street, 


CINCINNATI, OHIO. 


DITSON & CO.’S 
STANDARD OPERAS. 


Inucia, Lucrezia, 
Martha, Norma, Sonnambula, 
Traviata, Trovatore, Marriage of 
Figaro, Fidelio, Fra Diavolo, and 
Don Giovanni. 


Handsomely printed, unabridged, superior to all other 
editions in fullness, containing all the Foreign and Eng- 
lish words, and all the music, including that of the reci- 
tatives, they are yet sold for the low price of ONE DOL- 
LAR EACH, and will be sent to any address, post free, 
= above price. Finely bound in Boards for [%.00 
each, 


OLIVER DITSON & CO., Boston. 
C. H. DITSON & CO., New York. 


CLARKE’S NEW METHOD 
Reed Organs. 


Compiled by an Organist who has a pre-eminent power 
of pleasing the public, both by his playing and his com- 
positions. Rose quickly into favor on its first appear- 
ance, and is acknowledged to be a Standard Work of the 
first rank, Price, $2.50. 


TRUE HAPPINESS. 
BAG TIV UL BONG...ccrcreeecccccsnscccneesscqocessse Keller, 35 


HAYDN’S METHOD FOR GUITAR. 


A new and improved method, with Progressive Studies, 
Instrumental Pieces, and a collection of Popular Songs. 


Price, $3.00. 


Ernani, Faust, 











A Set of 25 very good, easy Piano picces for beginners. 
GOLDEN ECHOES............ Mack, each, .30 


EATON’S NEW METHOD 


FORK THE 


CORNET. 

Learn to ** blow your own horn,” by studying this new 
and excellent method, full of Theory, Exercises, Spark- 
ling Melodies, Trios, and Variations, with, if you please, 
Piano accompaniment. Price $1.50. 

The above Songs and Pieces sent, post free, on receipt 
of retail price. 

OLIVER DITSON & CO., Boston. 
CHAS. H. DITSON & C0O., New York. 


TWELVE MUSIC BOOKS 


WHICH CONSTITUTE A 


Complete Musical Library! 


1200 or more Songs and Pieces for 
Pianoforte or Reed Organ. Worth 
from $300 to $400. Sold in Book 
Form for $30.00. 


THE MUSICAL TREASURE, Vocal and 
Instrumental. 
The most recent work. Very popular. 
THE SILVER CHORD. Vocal. 
Large number of the best Songs. 
GEMS OF GERMAN SONG. Vocal. 
The very best Songs of Deutschland.. 
GEMS OF SACRED SONG. Vocal. 
A choice collection. 
GEMS OF SCOTTISH SONG. Vocal. 
Selected from a large number. The best. 
WREATH OF GEMS. Vocal. 
Popular Songs. More recent than Silver Chord. 
OPERATIC PEARLS. Vocal. 
Comprises most of the favorites of Standard Operas. 
SHOWER OF PEARLS. Vocal. 
Completely filled with the best Duets. 
JANIST’S ALBUM. Instrumental. 
Is the same as Home Circle, Vol. 3. 
IANOFORTE GEMS. Instrumental. 
Is the same as Home Cfrcle, Vol. 4. 
HOME CIRCLE. Vols. I. and II. IJnstru- 


mental. 


These fine books gave a name to the whole set, which 
is often called THE HOME CIRCLE SERIES, all the 
books being of uniform binding and size, and filled, not 
with the most difficult or the most severely ¢lassical 
music, but with that which is genial, bright, popular, 
and fitted for the entertainment of the happy ‘‘ circle” 
at home, 

Price of each book, $2.50 in Boards ; $3.00 in Cloth, 
and Full Gilt, $4:00. Sent, post-paid, for the above 


prices. 
OLIVER DITSON & CO., Boston, 
C. H. DITSON & CO., New York. 














All of above books for sale b 
JOHN CHURCH & 00, 
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ENRY J. SMITH, Tracner or SinGInG, PIANO, AND 
ORGAN. Residence 93 Lndlow street. Orders left 
with John Church & Co. will receive prompt attention. 





RTHUR MEES, or WesLevan University, Teacher 
of Piano, Organ, and Vocal Music. Leave orders 
with John Church & Co. 





CAS PALLAT, Teacher of Piano and Singing, No. 
169 George Street. 





R. HOEG, Treacner or Gurtras. Orders left with 
W. John Church & Co. will receive prompt attention. 


ISS MD1ARY BERTRAND, 521 West Court Street, 
«_ Teacnee or VocAL AND INSTRUMENTAL Music. ly. 





RS. H. 8. AUSTIN, Teacner or Music, Greenup 
St., bet. 4th and Sth Sts., Covington, Ky. ly 





ROF. JULIUS STURM, Teacuen or P1ano, Guitar, 
Fuiute, Viouin, VIoLA, VIOLONCELLO, SINGING AND 
THoroven Bass. Particular attention given tc Ladies 
in learning the violin, and to the pupils of —— 
classes in vocal and string quartettes, Will also atten 
to conducting of amateur orchestras and singing societics. 
Residence, No. 305 Court St. Orders left with John 
Church & Co. ly 





LEX. HAIG, Teacner or VioLIn AND P1ano, No. 
181 Longworth Street. Orders left with John 
Church & Co. ly 





ISS MARY SUMMERBELL, TeacnHer or PIAno, 
ORGAN AND Vocat Music Residence, 184 —-. 
worth Street, bet. John and Central Avenue. y 





F¥. STEEN, Teacnere or Vocat anv INsTRU- 
e MENTAL Music, and Tuner of Pianos. Residence 
235 Court St. Orders left with John Church & Co. ly 


HARLES ARNABOLDI, Prof. of Frencn, ITALIAN 
AND SPANISH LanGuaGes. Orders left with John 
Church & Co., will receive prompt attention. ly 








HOMAS WARWOOD, Teacuer or VioLin. Office 


Southwest corner Fourth and Elm. ly 





ERMAN A. ELZNER, Teacuer or Piano AND 
Sincine No. 4 Hopkins Street. ly 





"eer RIVE respectfully announces to the pub- 

lic that her classes for Cultivation in Music will 
begin September 11; Solfeggio classes, September 14. 
Price, $5 in advance, for ten lessons. Private lessons, 
$20 in advance, for ten lessons. Residence No. 330 West 
Court Street. 





HARLES WARREN, Proressor or Music, contin- 
ues to teach Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
= John Church & Co., will be promptly attended to. 
y 





W. GILCHRIST, Proresson or Vocat Music 
e in Cincinnati Conservatory and late of Philadel- 
ew is prepared to give lessons in the Cultivation of the 
oice, Theory of Musicand ‘ omposition. Address: 
Cincinnati Conservatory of Music, or John Church & Co. 
ly 





EIDEL’S BAND furnishes Music for ‘ oncerts, Balls, 
Parties, Weddings, &c. Orders left with John 
Church & Co., will receive prompt attention. 
ly - M. HEIDEL. 


ISS LAURA B. JORDAN, Teacuer or Pano, Mt. 
Adams. City orders left with John Church & Co. 








ly 

b fag a WILLIAMS will give Private Lessons in 
_ Vocau AND INSTRUMENTAL Music, at his Residence, 

No. 308 West Eighth Street. ly 





ENRY G. ANDRES, Teaoner or Piano, ORGAN AND 
Composition, No. 87 West Seventh 8t. ly 





ae A. 0. ALFISI, 424 West Court Street, Cu.tiva- 
: TION OF THE Vorcg, ENGLISH AND ITALIAN SINGING. 
Address John Church & Co. ly 





ROFESSOR FR. WERNERSTEINBRECHER, Mvsic 


TEACHER. Leave orders at No. 12 Weat Ni 
or at the Music Stores. — 


Choice Old Violins. 


Several very fine for sale by 


John Church & Co. 





_ Wm. Knabe & Co.'s 


PIANO-FORTES 





The Knabe Piano is now recognized as th 
leading Piano of the day. As proof of the estie 
mation in which these admirable instruments are 
held, it is only necessary to send to us for the 
testimony circular, containing critical notices 
from the press, together with the plain-spoken 


| testimonials of the leading professionals and 


artists of the country. 


Circulars and Price Lists of Pianos and Organs 
sent free to any one desiring them. 


John Church & Co., 


Wholesale and Retail Agents, 
CINCINNATI, 0. 


THE CHARM, 


For Sunday Schools. 





By P. P. BLISS. 


Pronounced by competent judges in all the religious 
denominations to be the great Sunday-School Singing 
Book of the season. Mr. Bliss is a practical worker, 
being superintendent of one of the finest Sunday-Schools 
in the country, that of the First Congregational Church 
in Chicago. He not only knows what is wanted, Lut 
possesses the rare ability to supply that want. 

Price 35 cents each, or $30.00 a hundred. Published by 


JOHN CHURCH & CO. 


CINCINNATI, 0. 





NORMAL ACADEMY CF MUSIC 


AKRON, OHIO. 





The next session of this Music ScHooL com- 
mences Tuesday, July 9, 1872, and closes 
August 20. 

TEACHERS. 


Mr. N. Cor Stewart, Cleveland, Ohio. 
“ J. M. Norra, St. Louis, Mo. 
“ J.C. Coox, New York City. 
“ H.C. Coox, New York City. 
Miss SARAH ASHMUN (Pupil of S. B. Mills) 
Akron, Ohio. 
And a large corps of assistants. 
This is emphatically the ScHooL ror THE 
TEACHER and those studying for the pro- 


fession. Address for circular, 


MR. N. COE STEWART, 
26 Jennings Ave., Cleveland, O. 





No. 7-9 


CINCINNATI CONSERVATORY OF MUSIC, 


87 West Seventh St., Cincinnati, 0. 


The branches taught are Vocal Music, Piano, Organ, Violin, Vi- 
oloncello, Flute, snd other Orchestral Instruments, also, the Science 


of Music. 4 
H. G. ANDRES, 


One of the first Pianists in this country, and at the same time a 
most successful teacher, will instruct the most advanced pupils on 
the Piano and Organ. 

For the Vocal Department, to which MISS BAUR will give her 
0st particular attention, the services of W. W. Gincnarst, formerly 
«'rofessor of Musicin Philadelphia, have been secured. Opportunities 
for studying the German, Italian and French Languages will be given 
and in this, as well as in all other departments, most competent 
teachers are employed. 

Certificates will be given to those considered competent to teach. 

The Conservatory is open during the whole year, aud applications 
are received daily. 

For further information. see catalogues, or address: 


MISS CLARA BAUR, 87 W. 7th St., Cincinnati. 





LOUISVILLE, NEW ALBANY AID CHICAGO R. R. 


THE MOST POPULAR AND DESIRABLE ROUTE TO 


Chicago, Milwaukee. St. Paul, Omaha, San Franciseo 


andall points North and North West. Ask for Tickets 


Via LAFAYETTE & LACROSSE, 
This Line also forms a part of the 
“MITCHELL ROUTE,” 


Being 72 miles the shortest line between Louisville and 
St. Louis, and all Western Points. 
SLEEPING Cars run through on all trains between Indian- 
apolis & Chicagoaud Louisville & St. Louis. 
8. K, HOOPER, IR. H. G. MINTY, 
G.T. A. Gen'L Supt. 





CORALITE TOOTH POWDER. 


Recommended by Druggists, Physicians and Dentists, 
as the 


SAFEST AND BEST DENTRIFICE IN USE, 


IT IS PERFECTLY FRCE FROM GRIT, or other 


substances injurious to the teeth or gums, 


IT DISSOLVES AND REMOVES all extraneous sub- 
stances from the teeth, and keeps th: m clean and white. 


ITS ASTRINGENT AND TONIC PROPERTIES ren- 
der the gums firm and healthy. 


IT CONTAINS DISINFECTANT AND. AROMATIC 
QUALITIES, which reuder the breath sweet and fra- 
graut. 


F. E. SUIRE & CO., Proprietors, 
CINCINNATI, OHIO. 


For Sale by all Druygists. 


BITTER WINE OF IRON. 


A valuable Tonic for all diseases arising from 





General Debility and Impoverishment of 
the Blood. 


Pleasant to the Taste and Stomach. 


F, E. SUIRE & CO., Proprietors, Cincinnati, Ohio. 








~ WE KEEP CONSTANTLY ON HAND 


A very Superior Lot of 
Piano Fortes for Rent 


At Prices to Suit the Times. 


J. CHURCH & CO., - Cincinnati, Ohio. 
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Steam ithographic 
PRINTING HOUSE. 
EHRGOTT & KREBS 


SUCCESSORS TO 


EMRGOTT, FORBAIGER & CO. 
LITHOGRAPHERS 


AND 


ENGRAVERS, 
COR. FOURTH AND WALNUT STS. 


Cincinnati, O. 





Music ‘Titles, 


Plain and in Colors, a Speciatty. 





MUSICAL BCOKS 


R SALE BY 


Robert Clarke & Co. 


CHAPPELL, W. The Ballad Literature and Popular 
Music of the Olden Time; a History of the Ancient 
Songs, Ballads, and of the Dance Tunes of Englanl, 
with Numerous Anecdotes and Entire Ballads; also a 
short account of the Minstrels. 2 vols.,8vo. Lond. 21.00 

MOORE, JOHN W. Complete Encyclopedia of Music ; 
Elementary, Technical, Historical, Biographical, Vocal, 
and Instrumental. 8vo. 6.00 

POLKO ELISE. Musical Sketches, translated from 
the Sixth German Edition by Fanny Fuller. 16mo. 1.75 

LUMLEY, BENJAMIN. Reminiscences of the Opera. 
London. 8vo. Half Russia. 6 00 

GODDARD, JOSEPH. Musical Development, or Ro- 
marks on the Spirit of the Principal Musical Forms. 
London. 8vo. - 3.25 

WILSON, W. A New Dictionary of Music. 1 25 

RITTER, FREDERIC LOUIS. History of Music. 
In the Form of Lectures. 16mo. 1.50 

MUORE’S Irish Melodies, with Symphonics and Ac- 
companiments, by Sir John Stevenson. Dublin. 4.00 

ENGEL, CARL. The Music of the Most Ancient 
Nations, particularly of the Assyrians, Egyptians, and 
Hebrews. London. 8vo. 4.20 

GARDNER’S (E.) Music of Nature. 8vo. 5.00 

MUSIC OF THE BIBLE; or, Explanatory Notes onall 
passages of the Sacred Scriptures relating to Music, with 
an Essay on Hebrew poetry by E. Hutchinson. 8vo.. 3.25 

ELLIOTT, J. W. National Nursery Rhymes and 





Nursery Songs, set to Music. London. 4to. 4.00 
Beethoven’s Letters. 16mo. 2.00 
Ehlert’s Letters on Music. 16mo. 1.50 
Hastings’ Forty Choirs. Cloth. 16mo. 1.50 
Hastings’ Musical Taste. Itimo. 1.50 
Life and Letters of Gottschalk. 16mo. 1.50 


Life of Beethoven. Schlinder. Edited by Moscheles. 2 00 


Life of Chopin. F. Liszt. 16mo. 1.50 
Life of Handel, Schoelcher. 16mo. 2.0) 
Life of Mendelssohn. 16mo. 1.75 
Life of Rosini. H. 8. Edwards. 16mo. 1.75 
Mason‘s Musical Letters. 16mo. 1.75 
Mendelssohn’s Letters. Italy and Switzlerand. 1.75 
Mendel+sohn’s Letters, 1833 to 1847. 16mo. 175 
Mozart’s Letters. 2 vols. 16mo 3.50 
Polko’s Musical Sketches. 16mo, 1.75 
Reminiscences of Mendelssohn. 16mo. 1.75 
Ritter’s History of Music. 16mo. 1.50 
Life of R. Schumann. Von Wasielwski. Translated 

by A. L. Alger. 16mo. 1.75 

Standard Musical Fiction. — 

Anderson, H.C. The Improvisatoire. 12mo. 1.74 
Edwards, Amelia B. Barbara’s Hist. Paper. 75 
Sheppard, E. Counterparts. Paper, 75; cloth. 1.25 
Sheppard, Charles Anchester. Paper ro 


A Romantic Biography. 1.75 
Ropert Crarke & Co. 
65 West Fourth St., Cin’ ti, O. 


Mozart. 





THE VERY BEST 


Violin and Guitar Strings 


That come to America are imported by our 
house. Dealers and the trade supplied. 
A set of the very choicest violin strings 
sent by mail, post paid, for $1 25. Very 
excellent violin strings for $1 per set. 
JOHN CHURCH & CO., 
IMPORTERS, 
CINCINNATI. 


SCHRAIDT 
PIANO. 


THE BEST PIANO FOR THE MONEY 
THAT CAN BE BOUGHT. 


The attention of dealers and the public 
generally is respectfully solicited to the ex- 
cellence of these Pianos: for purity of tone, 
elasticity of touch and general superiority 
of workmanship they are unsurpassed. 


John Church & Co., 


General Western Agents, 


Send for Price List. CINCINNATI, 0. 


AN ESTABLISHED FAVORITE! 
“THE VICTORY." 


The most successful Charch Music Book published during the 
past three years. 


$1.50. Per Dozen, $13.50. 
YOUR BOOKSELLER SELLS IT. 
BIGLOW & MAIN, Publishers, - New Yczk, 


Successors to Wm. B. Bradbury. 


Price, 





A NEW CHURCH MUSIC BOOK FOR CIIOIRS AND 
SINGING SCHOOLS. 


“The Sceptre,” 


By Dr. A. Brooks Everett. 
ONLY ONE DOLLAR. PER DOZEN COPIES, $10.50. 
ASK YOUR BOOKSELLER FOR IT. 


Published by BIGLOW & MAIN, New York, 


Successors to Wm. B. Bradbury. 


“VOICE CULTURE,” 


George James Webb and Chester G. Allen. 


A complete method of theory, together with practical 
exercises for the 


Cultivation and Development of the Voice. 


Mr. Webb is acknowledged to be the most successful 
teacher of the voice in this country, and tiiis work em- 
braces the developments of forty years’ experience. Com 
petent teachers, who have had the best opportunities for 
comparing hix method with others that are most popular 
and widely used, do not hesitate to express their convic- 
tion of its superiority over them all in its simplicity and 
correctness. 

Every music teacher and student should have a copy of 


“VOICE CULTURE,” 


As the low price at which it is offered brings it. within 
reach of all. Price $2.50, Sent by mail on receipt of 
price. 





BIGLOW & MAIN, Publishers, New York, 


Successors to Wm. B. Bradbury. 
Sold by Music Dealers. 








COLCLAZER’S 


NEW JEWELRY STORE, 


No. 14 East Washington Street, 


INDIANAPOLIS, IND, 


SIGN OF THE BIG CLOCK. 


Jurgenson & Howagp Warcues, 
SOLID SILVER AND PLATED WARE. 


EVERYTHING USUALLY FOUND IN A FIRST 
CLASS JEWELRY HOUSE. 


Prices Low, and Satisfaction Guaranteed. 
WATCH REPAIRING A SPECIALTY. 


All Goods sold engraved free of charge. 


G. Gruium. 


Koehnken & Co. 


DRGAN BUILDERS, 


(Successors to M. Schwab.) 


No. 555 Sycamore Street, 
Cincinnati, O. 


Refer to numerous Organs built for Cincinnati Churches 
during past fifteen years. 


Joun H. Korunnen, 


st 





MT. AUBURN 


YOUNG LADIES’ INSTITUTE 


CINCINNATI, 


Stands unrivaled as a school for young ladies. With a faculty of 
fifteen instructors of long experience, three of them Professors (grad- 
nates of the first col in the land), with an unexcell: ° 
an ample Apparatus, Library and Reading Room, it affords facilities 
for ~~~ of instruction as thorough as can be obtained in the 
country. 

For Catalogues or information, address: ° 


ly 1. H: WHITE, 143 Race St., Cincinnati, 













CHURCH’S MUSICAL VISITOR. 











geecnnesenacatesen President. 
Principal. 
} epeensosveorsns Treasurer, 


This Institution is located in the city of Xenia, Ohio, 
It is on the Cleveland, Columbus and Cincinnati R. R. 
65 miles from Cincinnati, 55 miles from Columbus, and 
193 miles from Cleveland. Passengers from Cleveland to 
Cincinnati, from Pittsburg to Cincinnati, or from 
Wheeling to Cincinnati, do not have to change cars to 
got to Xenia. Xenia is also on the Xenia, Dayton and 
Western R. R., the Xenia and Springfield R. R., and the 
Little Miami R. R. Every railroad which crosses the 
State of Ohio from East to West crosses the railroad 
which runs from Cleveland to Columbus and Cincinnati, 
and also that one which runs from Toledo to Dayton and 
Cincinnati. As Dayton is but 13 miles from Xenia, and 
a railroad runs form Dayton to Xenia, it is easy to get 
to Xenia from everywhere. 







SENECA ACADEMY OF MUSIC, OVID, N. ¥. 





A. We. FATEGOT ..ccevecoccsccecesescoses President, 
J. M. CHADWICK. ...Principal. 
WM. E. BATES. ....cc000 eccccccccccccese Treasurer. 


This institution is located in the town of Ovid, the 
county town of Seneca Co.,N. Y. This county is si:uated 
between Seneca aud Cayuga Lakes in the central part 
of the State of New York. Ovid is located on Seneca 
Lake. Steamboats leave Geneva, a station on the N. Y. 
Central R. R., every forenoon and afternoon, landing at 
Ovid. A steamboat also leaves Watkins, a station on 
the Northern Central R. R., (near Elmira on the Erie 
R. R.,) every forenoon and afternoon, landing at Ovid. 
Geneva is in sight from Ovid, but it is necessaay to go a 
little ways in a steamboat, in order to get from Geneva 
to Ovid. The steamboats are of the very finest class, 
and the scenery around the lake is so surpassingly fine, 
that thousands come from long distances, on purpose to 
enjoy the sail across it. 





The instructions in these academies are given in three 
terms of fourteen weeks each. They are in session all of 
the time from the first of September to the first of July. 
Students can enter at any time, and remain for as long 
a time as they please, 


TUITION, 


One study, ° * »* e - $1 
Two studies, . ° ° . . - 3 
Full course, ° ° ° ° 
Two weeks Normal course, . ° 
Six weeks Normal course, ° ° 13 00 

A Full Course includes all of the branches to which a 
student who devotes his whole time to study can profita- 
bly attend, The above prices include the use of instru- 
ments and practice rooms. 

BOARD can be had in private families, in the Academy 
buildings, or at superior hotels, at from $3.50 to $5.00 
per week. The entire expense ofa Full Course, board in- 
cluded, is not far from $75.00 per term. 

THE TWO WEEKS NORMAL COURSE is the best 
short course of instruction ever invented. It imparts a 
qualification for Teaching Singing Schools and Leading 
Choirs, and enables those who attend it to get a clear 
conception of the art of music. 

The next two weeks’ Normal Course will commence 
on Monday, March 25th. 

THE SIX WEEKS NORMAL COURSE is the same as 
the two weeks, with time enough added to it to enable a 
student to learn to play simple church music on the 
organ. For full particulars address the Principal. 


The True Choir, 
By A. N. JOHNSON, 


Is the best Music Book for Church Choirs 
that ever was published. 

Price $13.50 per dozen. Send $1.00 for 
specimen copy. Published by 


John Church & Co. 
CINCINNATI. 








We Import our own Goods. 





We have just received direct from 
manufacturers in Germany and France 
our Spring stock of Vio.ins, Guitars, 
ACCORDEONS, Superior VIOLIN STRINGS, 
Banp INstrRUMENTS, etc. Since Cin- 
cinnati has become a Port of Entry, 
we escape the extortions practiced in 
the New York Custom House, and can 
offer to our customers a finer stock 
and at lower prices than any Eastern 
house. 


John Church & Co., Cincinnati. 





n Strings. 
*$}0U0 


Violin 




















MADAM RIVE’S 
SYSTEM OF 


SIGHT SINGING, 


Based upon Rodolf’s Solfegyi. 


We are particularly desirous of teachers securing 
copirs of this work. It is calculated to greatly facilitate 
teaching, and to advance the pupil by a more rapid and 
thorough course than has been heretofore introduced. 
It needs only a trial to give this system the prominence 
which the thoroughness and completeness of its prepara- 
tion merits. Price $2.50. Published by 


JOHN CHURCH & CO. 
CINCINNATI, 0. 








EXCELSIOR PIANO POLISH. 
Price 50 cents Per Bottle. 


Will keep the case of your Piano in per- 
fect condition. 
JOHN CHURCH & CO. 





Geo. F. Root & Sons, 


BOOK AND MUSIC DEALERS, 


General North-Western Agents 


FOR THE 


BOOK PUBLICATIONS 


JOHN CHURCH & CO. 


Orders from the Trade, Teachers, and the 
Musical Public will receive prompt atten- 
tion. Address, 


GEO. F. ROOT & SONS, 
No. 750 Wabash Avenue, 








CHICAGO, ILL. 


THE MOST POPULAR SONG 


DON’T BE ANGRY 


WITH ME, 
DARLING. 


Song and chorus. 
WORDS BY W.L. GARDNER, MUSIC BY H.P. DANKS. 
“Don't be angry with me, darling, 
Smile your brightest, sweetest smile ; 
Keep the joyous twinkle beaming 
In your bright eyes all the while.’’ 
IN TWO KEYS, F AND G. MUSIC EASY. 


Each Thirty-five Cents. 


DON’T BE ANGRY 


18 


SUNG BY THE MINSTRELS, 
PLAYED BY THE BANDS, 
WHISTLED BY THE BOYS, 


And is the 


GREAT POPULAR MELODY 


OF THE UNITED STATES. 


**Don’t be Angry” was first published in the fall of 
1870, and soon after was sung by the great ballad-singer 
of minstrelsy, 


D. S. WAMBOLD, 
Of the San Francisco Minstrels, New York. 


It made a great hit, and was received nightly with 
such applause that Mr. Wambold has sung it more 
times (and in New York nightly for several weeks in suc- 
cession) than ail other songs in his repertoire. 


DON’T BE ANGRY 


Has been arranged by distinguished authors for 
THE PIANO, 

In all styles and grades of difficulty, including 
Transcription, Variations, Grand March, Quickstep, 
Polka, Waltz, Gallop, etc.; also, for Guitar, 
and Brass and String Bands. 

N. B.—Orchestral parts can be obtained gratis of the 
publisher, 
CHAS. W. HARRIS, 
481 Broadway, New York. 
DON’T BE ANGRY 
Is for Sale Everywhere. 


Two Immensely Popular Songs. 
THE ANSWER, 


| AM NOT ANGRY 
WITH YOU, 
DEAREST. 
Song and Chorus. 
Words by GEO. COOPER, Music by HENRY TUCKER. 
Price, Thirty-five Cents, 


THE COMPANION, 


WHY SO SAD, 


MY 
PRECIOUS DARLING? 
Song and Chorus. 
Words by GEO. COOPER, Music by H. P. DANKS., 
Price, Thirty-five Cents. 

CHAS. W. HARRIS, 

481 Broadway, New York. 
AND FOR SALE BY ALL DEALERS. 


Published by 














































